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Disclaimer 

The views expressed in White Australia do not reflect the views held by Playlab, 
any of its employees or affiliates. Playlab has published this work because it is 
an important historical record of the attitudes held by many in the Australian 
community at the time, and it has immediate relevance given the current debate 
about asylum seekers and immigration in general. 
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“White Australia” in 1909: the background 
to the play and the two surviving scripts 

By Stephen Carleton and Richard Fotheringham 


The King’s Theatre, Melbourne 
William Anderson’s Famous Dramatic Organisation 

presents 

A GREAT PATRIOTIC PLAY OF THE LAND WE 
LIVE IN. 

“White Australia;'' 
or, The Empty North 

An Entirely New and Absolutely Original Australian Drama, 
in 4 Acts and 19 scenes 

Written by 

RANDOLPH BEDFORD 

26 June 1909 at 7.45 pm. 


(a) The background to the play: “White Australia” in 1909: 
the North as canvass for the nation’s racial anxieties, 

Stephen Carleton 

After several earlier failed attempts, the first permanent settlement in the 
Northern Territory was established at Port Darwin in 1869. Gold was 
discovered shortly after in Pine Creek, approximately 250 km south of Darwin, 
and, as Andrew Markus points out, by “December 1880 the non-indigenous 
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White Australia; or. The Empty North by Randolph Bedford 

population [of the NT] stood at 5000, of whom 4300 were Chinese”. By the 
end of that decade, as local attitudes to the Chinese shifted in line with flailing 
economic fortunes, “the Chinese population had reached 7000”, and began 
to receive national attention. Restrictive legislation was already in place in 
the south-eastern colonies, aimed at stemming the flow of Asian (specifically 
Chinese) population growth, and in 1888 “it was widely believed that Chinese 
were rushing to enter Australia through the open port of Darwin, and the 
Government Resident at Darwin fanned the excitement by exaggerating the 
number of Chinese arrivals”.^ Darwin specifically, and the North generally, 
was fast coming to be viewed in spatial terms as an “open doorway” — a site 
of Asian infiltration — and as a repository for national fears about cultural 
contamination. “Whatever the motives of the Chinese,” Markus states, “the NT 
served as a focus for fears in the south’? 

The South Australian Government, who administered the Northern Territory 
until it was handed over to the Gommonwealth in 1911, promptly introduced a 
Poll Tax charging all Chinese £20 upon arrival in the Territory and any Chinese 
“venturing more than 200 miles south of Darwin were to pay a similar tax. It 
was not made clear how the imaginary border was to be policed”.^ 

Henry Reynolds provides an elegant photographic companion to historical 
investigations of a multiracial Federation-era North in his book. North of 
Capricorn. Whilst most of the landmark text is devoted to specific ethnographic 
record-recovery in specific towns, islands and communities along the entire 
North Australian coast, Reynolds makes an excellent key summary point when 
he argues: 

White Australia was consistently hostile to the multi-racial north. Almost 
every aspect of life in the tropics brought forth condemnation, eliciting 
abuse and derision. Queensland was dubbed “Queensmongreland”, the 
“mongrel province”, or simply “mongrelia”. The whole north was referred 
to as “Piebald Australia”. Popular journals like the Sydney Bulletin and 
The Worker regularly carried paragraphs and stories about the horrors of 
racial mixture and dystopian travelogues about the dangers threatening 
the nation.^ 

Given this cultural context, Randolph Bedford’s White Australia is very much 
a product of its time and, to a lesser extent (given its Melbourne premiere), its 
place. It fits neatly into what David Walker describes in Anxious Nation as an 
“invasion narrative” emerging in Australian and British (imperialist) literature 
in the late nineteenth century*’ This period, according to Walker, saw a shift 
in the way Asia was regarded by Australia and Britain — though in markedly 


A Playlab Publication 


7 


^Playlab 

contrasting ways. Not only were Chinese numbers in Australia increasing and 
precipitating the shift in cultural apprehension of them outlined earlier in this 
discussion, but the British were coming to formalise their imperialist views 
of Asia (and Asians) in cultural policy, literature and language. Whilst Britain 
still maintained an expedient alliance with Japan against Russia beginning with 
the 1902 Naval Treaty (a “friendship” which Australia regarded as a betrayal 
of empire — and which we see played out in White Australia) a previously 
“passive” Asia was being painted increasingly as an “aggressive” Asia — an 
attempt, in the jargon of Charles Pearsons popular and influential political 
tract of 1893, National Life and Character: A Forecast, to depict the “lower” 
(non-white) races as being hell-bent on superseding the “higher” races. 

White Australia is, in many ways, the melodramatic invasion narrative par 
excellence. Set on Marandana Station in the Northern Territory, at the nearby 
Katherine Telegraph Station, and in the opium dens and joss houses of Port 
Darwins Chinatown in the first decade of the twentieth century, it centres 
around the Pearse family and their attempts to save Australia from a Japanese 
attack and occupation of the “White Mans” land. 

Australia is feared to be under attack from expansionary and aggressive Japanese 
military forces, and, whilst Sydney is the ultimate prize, Darwin and the North 
are viewed as the door through which the enemy might enter. The Overland 
Telegraph, which connects Australia both literally and symbolically with the rest 
of the world, makes Darwin an even more pivotal axis upon which access to the 
rest of the country might swing. As Veronica Kelly argues, “Randolph Bedford’s 
tropical adventure White Australia; or The Empty North gave memorable 
embodiment to the telegraph line and internal enemy paranoia when performed 
in Melbourne in 1909 during the global spate of invasion literature”.^ 

The Chinese characters in the play — cooks, market gardeners, traders, 
cocaine addicts and joss house habitues — are omnipresent in the play’s mise 
en scene, and are constructed as manifestations of the internal enemy paranoia 
Kelly refers to. Quong Ping, a Chinatown merchant, and Hop Lee, a market 
gardener, are painted as stealthy, sinister characters with indiscernible but 
vaguely usurpatory inclinations, and the “White” characters are initially unable 
to distinguish them from the Japanese characters. Kate Carlton, the play’s 
Tasmanian arriviste, is initially affronted by Hop Lee and his attempt to sell 
her cabbage and passionfruit. “I told you to go away — you’re not wanted”, she 
declares in the play’s opening line. “We don’t want any, thank you. Is it a civilized 
country? To think of coming all the way from Tassy to find a place with twenty 
Chows to two white men.” 
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There is an interesting spatial juxtaposition here as Tasmania, the southernmost 
Australian landmass to the Top End’s North, seems to be associated with an 
uber Whiteness that does not prepare Kate for the multi-chrome racial nature of 
the North; and, in keeping with a growing sense of a broad Australian cultural 
space-myth, this whiteness is equated not only with “real” Australianness, but 
with civilisation.® Kate ushers Hop Tee away again as he seems truculently 
opposed to moving, and he retorts, “Whaffor! Buyembye me countlymen takem 
all Austlalia”, and there the play’s central thesis is spelled out on the first page. 

Compounding this racialised invasion narrative is the fact that the “Yellow” 
characters are conflated into one totalising category of sinister apprehension. 
Yamamoto is a Japanese spy acting as a servant to Cedric Pearse, the traitorous, 
anaemic and effeminised Anglophile nephew of Geoffrey Pearse, the station 
owner. In fact, Cedric is in Yamamoto’s thrall — and debt. The patriotically 
named Victoria, Geoffrey’s daughter (and the Northern heiress), comes close 
to guessing as much when she tells Kate that “that Japanese is more than 
servant; sometimes he looks as if he were Cedric’s master”. It is a recurring 
trope throughout the play for the Japanese to regard themselves as a superior 
race to the “White” characters. The prospect of an Englishman or Australian 
being subservient to a “Yellow” man is clearly untenable, and is viewed in the 
play as the ultimate indication of the treacherous streak in Cedric’s character. 
Kate responds to Victoria’s observation of the relationship between Cedric and 
Yamamoto by declaring, “I wish that sneering Englishman would take himself 
and his yellow man away. I’m tired of yellow faces.” “So am 1,” Victoria replies, 
“but we cannot get white servants here.” 

Bedford is clearly engaging with the labour shortage issue, which was inherent 
in the (anti-Immigration debate of the time, and seems to be informing 
southern audiences that, as crucial as the North is as a buffer zone to Asian 
infiltration and invasion, it is necessarily peopled by Chinese and Japanese 
labourers owing to the White population’s refusal to do their patriotic duty by 
taking on the harshness of the tropical environment and doing the hard work 
necessary to populate and secure the region. Bedford’s mission statement is, in 
part, a call to populate and establish the North as a substantive White cultural 
and military centre. He is effectively using his theatre as a political dais upon 
which to articulate, in almost Brechtian terms, the need for a permanent North 
Australian state that will act as buffer to the imminent Asian threat. 

Missing from this analysis so far is the role, and representation, of Aboriginal 
characters in the drama, particularly Terribit, a “tracker of Marandana”, and 
Minimie, “Terribifs gin”. Terribit and Minimie operate essentially as clown 
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characters in the text. Their Pidgin English and childlike naivete are a particular 
source of humour throughout the play. They are established from the outset 
as intellectually and racially subordinate to the White characters. Kate tells the 
irredeemable alcoholic Bill he should be ashamed of himself for providing “cursed 
drink” to Terribit, to which Bill responds, “If ifs cursed drink, it’s best to give it to 
the inferior races”. There are instances peppered throughout the script where the 
Aboriginal characters are either referred to in disparaging terms of inferiority such 
as this, or, more tellingly, refer to themselves in a similar diminished sub-White 
capacity. Towards the end of the play, for instance, Geoffrey Pearse ushers 
Minimie on to the airship before him in accordance with gentlemanly “ladies first” 
protocol, to which Minimie replies, “I no been lady — I been gin” (page 96). 

It may not provide the contemporary reader with much assurance that, within 
the hierarchy of “inferior races” portrayed in the script, Terribit and Minimie 
are firmly placed alongside the “White” characters as “real” Australians in 
contradistinction to the “yellow peril” who constitute the enemy within the 
embedded invasion narrative. But this representation is interesting for its 
representation of Aboriginal characters as custodians or defenders of White 
Australian claims to the nation, rather than competitors for the same. It is, 
effectively, the terra nullius principle writ dramatic. 

Bedford’s play is a racist one and needs to be read (and taught) advisedly and for 
what it is: a document of the popular prejudices of its time. In the light of the 
national anxiety surrounding boat people and federal immigration policy here 
in Australia a full century later, the timing for its republication seems right — 
a jarring reminder to us aU about the extent to which the invasion anxiety would 
appear to be a permanent feature of the Australian character. 

(b) The two surviving scripts 

Richard Fotheringham 

Randolph Bedford’s White Australia exists in two significantly different 
versions, both typescripts with manuscript alterations. The earlier version (“A”) 
is held in the National Archives of Australia at CRS A1336/2 item 931, where 
I located it in 1986 after proving its existence in the /2 series.^ It was originally 
deposited with the Australian Copyright Office; accompanying correspondence 
in the parallel A1336/1 series states that it was first performed on 27 February 
1909 at the Protestant Hall in Exhibition St, Melbourne. This was what under 
pre-1912 copyright law was called a “copyright reading”:*" there was no right in 
unperformed works so playwrights or theatre companies sometimes arranged 
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such readings in the presence of the “public”, though the latter often comprised 
only family members and trusted friends since the reading often significantly 
preceded the first true public performance and the intention was to secure 
the copyright to prevent piracy." Given the date of deposition of A, it is 
unmistakeably the script read at the Protestant Hall. The only true public season 
of White Australia commenced four months later. 

The second version (“C”) was held by the USA Library of Congress in 
its Copyright Deposition Collection, item D21455, dated 30 June 1910. 
Documentation in the Bedford papers in the State Library of Queensland show 
that he secured copyright for no fewer than nine of his plays with the Library 
of Congress, including White Australia}^ As was well known at the time, the 
USA had declined to sign the 1886 Berne Convention so its courts did not 
recognise international copyright law; works created elsewhere were freely 
pirated and published or performed in the US without permission or legal 
remedy. Bedford visited the US in 1910 (and again in 1921)," but the only way 
of securing American copyright was to have the work published or performed in 
that country and then have a US resident apply to the Copyright Office, so it is 
not clear how he succeeded in having his works copyrighted there as there is no 
evidence that any of his plays were ever performed overseas. 

I became aware of the Library of Congress version in 1987 and requested and 
some years later received a photocopy. 1 have deposited this in the Fryer Library, 
University of Queensland (Hanger coll., H2327). When I later travelled to 
Washington DC to check the transcription and in particular to try to decipher 
some handwritten annotations that were indecipherable on the photocopy, the 
staff were unable to locate the original. Later all the early Congress copyright 
holdings were microfilmed and most of the originals discarded; item D21455 
does not appear in the relevant microfilm reel and 1 presume is lost. The Fryer 
photocopy therefore is the only surviving record of this second version and 
indecipherable material in it is likely to remain so. 

A is a relatively clean 91-page typescript; it is numbered 1-3 (2 pp title, 
character list, scene list, with the first page of dialogue numbered 3 although 
the second page is numbered 2) and 2-87 (there are two page 13s and two 
page 33s). C is a much messier 126-page compilation based on A but with 
many alterations, added pages, deleted sections and removed pages. Its page 
numbering is consequently erratic and partial, with one or more unnumbered 
pages inserted in numerous places, as well as inserted page sequences numbered 
using different conventions: e.g. xl-x9; ly-3y; 62a-b, 73a-o. 
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The number of inconsistencies in C is much higher than in A, but it alone 
contains some scenes and sequences that we know were performed, and the 
names of some of the actors from the Melbourne season are written beside the 
characters’ names. It adds the characters of Mary Bannister and the street singer 
(both played by the author’s daughter, Margherita Bedford) and gives the name 
“Oyama” to the Chinese cook; these three roles are each listed in the playbills. It 
also deletes the character of Yamamoto’s sister Lota, who is not.*^ 

Nevertheless, C also varies significantly from the script staged at the King’s 
Theatre, particularly from Act III, Scene 2 onwards, and may represent a later 
attempt by Bedford to revise the work for performance in the USA. For example 
the word “Australia” is replaced in many places by “my country”, presumably to 
widen the play’s appeal to audiences in another “White” nation, whereas in the 
Melbourne season one review noted: “the very word “Australia” becomes almost 
tiresome in its reiteration”.*’ An earlier English play with a similar invasion 
theme. An Englishman’s Home, had only been allowed by the British Lord 
Chamberlain to be performed after references to “Germany” were changed to 
“Nearlanders” to avoid giving specific offence to that nation.*’ Bedford in C made 
similar changes (e.g. “the Mikado’s fleet” becomes “the combined fleet”) but these 
too seem to post-date the July 1909 performance season. Table Talk noting: 

The question has also been raised whether it was quite judicious to 
represent the Japanese, a nation at present in alliance with the mother 
country, as an active foe against Australia, but there is this to be said, 
that the possibility is constantly discussed in the press just as English and 
German newspapers debate the prospect of an invasion of the former by 
the Teutons.*’’ 

C also invents a new scene where the traitor Cedric ultimately repents and 
assists Macquarie, Victoria and Pearse, and dies forgiven by them after being 
stabbed by Yamamoto. This definitely post-dates the performance season; 
descriptions of the action in the newspaper reviews show that As scene on the 
flight deck of the airship (IV, 2), from which Cedric and Yamamoto fall to their 
deaths, was retained. C shows the airship in the distance but has no scene on it. 
However, it does have both the performed scenes in Act V set at Sydney’s Argyle 
Cut, whereas A has neither; although some sequences probably contain some of 
the dialogue relocated to those scenes. 

Consequently, neither the A nor the C script is unproblematic in its recording of 
the dialogue and stage effects as performed. Consequently, the present edition 
attempts to approximate — through a conflation of both versions that I have called 
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“B” — the performance script which post-dated A by four months but pre-dated 
C by about a year, in order to offer a better guide than either A or C alone to the 
version seen and heard by several thousand Melbourne theatregoers.*® 

The principles followed are as follows: 

• An examination of both scripts shows that A is generally closer to B than 
is C and so A is used as the copy text and followed unless clearly obscure, 
deficient or at odds with the character list or sequence of scenes listed in 
the published playbills.*^ Minor deficiencies in A such as misspellings or 
mistyping have been silently corrected. Manuscript alterations in A have 
been silently accepted. 

• C has been consulted throughout and where A is obscure or deficient any 
clarifications or corrections have been silently incorporated. 

• Major quotations from C are inserted silently where A lacks significant B 
material found in C and known to have been performed (e.g. the sequences 
in Act II involving Mary Bannister). 

• Material not in A or C but essential for the sense is editorial and placed in 
curly braces {}, sometimes with accompanying editorial comment, which is 
identified by the use of italics. 

• The stage directions “L” (Teft), “R” (Right), “P” (Prompt, stage left) and “O.P.” 
(Opposite prompt, stage right) are used inconsistently and also differ between 
A and C and have been removed except where essential. 

• Spelling, punctuation, case and formatting have been standardised throughout. 

There are two particular difficulties in conflating A and C. One is that removing 
the role of Lota requires accepting some of C s plot revisions, not all of which are 
certainly B material. Conversely the swagman Gamaliel Webster dies at the end 
of Act II in A, but survived to be present at the conclusion of the performance. 
His role was played by the then prominent actor Temple Harrison so that part 
was significantly expanded, probably as recorded in C. Consequently, I have 
proposed a speculative sequence in III, I where Gamaliel rather than Lota 
frees Victoria, assumed that he then joins the others on the airship for the 
flight to Sydney and that he is also the character (replacing Lota) who alerts his 
companions to Yamamoto’s and Cedric’s presence on the airship. I have also 
inserted dialogue for him, taken from the C script, into two scenes in Act IV. 
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Otherwise I have tried to be conservative in deviating from A more than is 
necessary to make the narrative continuous and consistent. 

It should be remembered that the staging of a spectacle melodrama like White 
Australia required elaborate stage machinery to visualise the settings and effects. 
This was usually achieved by alternating full-stage scenes with forestage scenes 
performed in front of a painted cloth where action took place while the next 
full-stage scene was set up behind it. This explains, for example, the gratuitous 
comic sequences starring Terribit and sometimes Minimie, performed on the 
front edge of the stage and designed to take up stage time while the scenery was 
changed backstage. Similarly the long comic exchange between Gamaliel and 
the Old Woman in IV, 6 allowed time for the assembling of cast and set change 
needed for the grand finale. 

There was one interval at the end of Act II (allowing the full-stage III, I, to 
immediately follow the full-stage settings for Act II), so the pattern of staging is 
probably as follows: 

ACT I Scene 1. Garden and verandah at Marandana station — full stage 
Scene 2. The bush — front scene 
Scene 3. The Katherine Telegraph Station — full stage 

ACT II The four scenes of Act II are essentially one scene using different parts of 
the full stage, starting with a front stage external street view of an opium 
den and joss house in Darwins Chinatown, then moving inside the 
opium den, then outside again, and then partly opening out the scene to 
show in the distance the harbour and a Japanese warship. Bedford’s stage 
directions indicate that he proposed a combination of painted backdrops, 
“practicable” set pieces (i.e. able to be used by the actors, such as doors 
that could open and shut) and a cut cloth — a painted backdrop 
partially cut away to show a second, more distant scene. 

[Interval] 

ACT III Scene 1. Yamamoto’s camp near Marandana — full stage 
Scene 2. The bush, same as I, 2 — front scene 

Scene 3. A grass pocket in the jungle showing the airship — full stage 
Scene 4. The bush, same as I, 2 and III, 2 — front scene 
Scene 5. Same as III, 3 — full stage 


14 


Randolph Bedford 


White Australia; or. The Empty North by Randolph Bedford 

ACT IV Scene 1. The airship flying south — Bedford proposed either a film 

projection on the front cloth or a mechanical representation of a model 
airship “flying” through painted clouds. One review mentioned that 
“The small airship model... has been very carefully followed from 
photographs and is well handled”,showing that the latter was used; 
nevertheless it was a front scene allowing time for the next full-stage 
scene to be set up. 

Scene 2. Deck of the airship — full stage 
Scene 3. Same as IV, 1 —front scene 
Scene 4. Argyle Cut, Sydney —front scene 
Scene 5. Over Sydney Harbour — full scene 
Scene 6. Same as Scene 4 — front scene 

Scene 7. The Domain Gates, Macquarie Street, Sydney —full stage 
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Production Details 


White Australia; or, The Empty North was staged at the King s Theatre, 
Melbourne, on Saturday 26 June 1909 and for a further 17 performances, with 
the following cast and crew: 


JACK MACQUARIE 
GEOFFREY PEARSE 
BILL PEARSE 
CEDRIC PEARSE 
YAMAMOTO 
MAT FLINDERS 
GAMALIEL WEBSTER 
JIM TENNANT 
TERRIBIT 
PALMER G. 

QUONG PING 
HOP LEE 
OYAMA 

AUSTRALIAN OFFIGER 
JAPANESE OFFIGER 
STREET SINGER 
VIGTORIA PEARSE 
KATE GARLTON 
PAPAW SAL 
MARY BANNISTER 
MINIMIE 
PIPPINEE 


Roy Redgrave 
Edmund Duggan 
Walter Dagleish 
Lawrence Dunbar 
Harry Diver 
Stirling Whyte 
Temple Harrison 
Max Glifton 
Bert Bailey 
McKenzie 
J. H. Nunn 
Frank Rossmore 
J. R. Rodgers 
Fred Kehoe 
Frank Slade 
Margherita Bedford 
Helen Vigors 
Kate Gair 
Lilly Bryar 
Margherita Bedford 
Fanny Erris 
Maudie Gosham 


STAGE DIREGTOR 
SGENERY 
PROPERTIES 
MEGHANIGAL EFFEGTS 
GOSTUMES 
ELEGTRIGAL EFFEGTS 
ORGHESTRA DIREGTOR 


J. H. Nunn 

Rege Robins and assistants 
Thomas Googan and Thomas Hardy 
John Whyte, Harry Pike and assistants 
Madame Edwards and assistants 
G. Strain and assistants 
George Sutch 


PRODUGER William Anderson 

BUSINESS MANAGER Julius Grant 
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Characters 

JACK MACQUARIE, an engineer 

GEOFFREY PEARSE, owner of Marandana Station 

BILL PEARSE, his son 

CEDRIC PEARSE, his nephew, educated at Oxford and recently returned to 
Australia 

YAMAMOTO, Japanese spy pretending to be a servant to Cedric 

MAT FLINDERS, telegraph operator on the Overland 

GAMALIEL WEBSTER, a swagman 

JIM TENNANT, a stockman 

TERRIBIT, an Aboriginal tracker of Marandana 

SAM PALMER, a buffalo hunter 

QUONG PING, merchant of Ghinatown, Port Darwin 

HOP LEE, Chinese market gardener at Marandana 

OYAMA, Chinese cook at Marandana 

AUSTRALIAN OFFICER 

JAPANESE OFFICER 

STREET SINGER 

VIGTORIA PEARSE, Geoffreys daughter and heiress to Marandana 
KATE CARLTON, her companion 
PAPAW SAL, of Darwin 

MARY BANNISTER, daughter of the Resident, Port Darwin 
MINIMIE, Terribit s Gin 
PIPPINEE, an old Aboriginal washer woman 
AUSTRALIANS, JAPANESE, GHINESE, ABORIGINALS 
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Settings 

ACT I 

Scene 1 Garden and verandah at Marandana near the Katherine, Northern 
Territory. “First Blood to the White Man”. 

Scene 2 The Bush. Terribit Finds the Track. 

Scene 3 The Katherine Telegraph Station. Murder of Flinders. The Telegraph 

Lines Cut. “Let Australia’s Banner Cover Him”. 

Incidental to the First Act, Miss Margherita Bedford will sing “Mine, 
for Ever Mine”, a new song by Randolph Bedford and Arthur Chanter, 
Mus. Bac. 

ACT II 

Scene 1 A Street, Chinatown, Port Darwin. “All White Men Must Know Each 
Other”. During this scene Mr C. A. Ledward will sing “Australia, My 
Beloved”, the New National Song by Randolph Bedford and Arthur 
Chanter, Mus. Bac. 

Scene 2 Interior of Quong Ping’s and of the joss house. The Prisoners. 

“More Better They Die”. The Opium Eiend. “I’m All White Again”. 

Scene 3 Street, Port Darwin {same as Scene 1}. “I’ll Eeed ’Em All on Broken Hill”. 

Scene 4 Chinatown, Port Darwin. (The same, opened out to show 
Palmerston Bay.} 

The Machine Gun. On the Track. Eor the Airship. The Eight for the Elag. 

ACT III 

Scene 1 The Aliens Camp at Marandana. Put to the Torture. The Guard. 

The Oath of Victoria. Terribit Arranges an Escape. 

Scene 2 A Track in the Paper Bark Swamp {same as Act I, Scene 2}. On the 
Track of the Airship. 

Scene 3 A Grass Pocket in the Jungle. The Airship Baffled. 

Scene 4 The Bush. Terribit’s War Dance. 

Scene 5 The Grass Pocket. The Airship Escapes. The Elight of4000 Miles. 
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ACT IV 

Scene 1 The Airship Flying South. 

Scene 2 The Deck of the Airship. Fallen from the Skies. The Traitor’s End. 

Scene 3 Same as Scene 1 (The Airship Flying South}. 

Scene 4 Argyle Cut, Sydney. 

Scene 5 Over Sydney Harbour. The Airship Destroys the Enemy Fleet. 

Scene 6 Argyle Cut, Sydney {as Scene 4}. 

Scene 7 The Domain Gates, Macquarie Street, Sydney. The Airship Victorious. 
The March of the Troops. 

AUSTRALIA SAFE — FOR THE PRESENT. 
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White Australia; 
or, The Empty North 

ACT I 
SCENE 1 


KATE 

Garden and verandah at Marandana near the Katherine, 
Northern Territory. Beyond the garden are seen belts of jungle, 
cabbage palm and fan palm, pandanus, paperbark trees and 
lawyer vines looped from them. Verandah occupies front of 
stage. In the garden grow tecoma, hibiscus, papaw and mango 
trees; poinciana, bamboo, and frangipani — a general sense of 
colour, light and scent. Lounge chairs on verandah. As curtain 
rises KATE enters followed by HOP LEE, a Chinese gardener, 
carrying baskets. 

iVe told you to go away — you’re not wanted. 

HOP LEE 

Buyem cabbagee? 

KATE 

We don’t want any, thank you. Is it a civilized country? To 
think of coming all the way from Tassy to find a place with 
twenty Chows to two white men. 

HOP LEE 

Buyem passion fluit? 

KATE 

No, I won’t. 

HOP LEE 

Missee buyem? 

KATE 

No, she won’t — we’ve all we want in the garden. Why do you 
come here? 

HOP LEE 

Digem garden — Lillyfeller garden, sellem fluit. 

KATE 

Go away — we don’t want it. Go away. 

HOP LEE 

Whaffor! Buyembye my countlymen takem all Austlalia. 
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KATE 
HOP LEE 


KATE 

YAMAMOTO 

KATE 


YAMAMOTO 

KATE 

YAMAMOTO 

KATE 

YAMAMOTO 

KATE 


TERRIBIT 


Would you threaten me? You’d better go. 

[Going.] Byembye I come back with gun. [Exit] 

Enter {another} CHINESE GARDENER watering verandah. 
Enter YAMAMOTO, he is in words respectful, but supercilious 
in manner to KATE whom he regards as an inferior. 

Here’s another. [YAMAMOTO crosses verandah with parcel] 
Where are you going? 

I takem washing from laundry for Missee Pearse. 

Do you? Then you’ll just drop it there. You’re that sneaking 
affected Englishman’s servant, not Miss Pearse’s. The idea! You 
let me catch you going into a lady’s room while I’m here and 
I’ll get a white man to show you more stars than ever you saw 
in China. 

[With dignity.] I’m not a Chinaman. 

You spoke good English that time. 

I am Japanese — we beat Russia much. 

I’m not Russian. I’m Australian. Go away, Coolie. 

Coolie — to me? I must bear it until the moment comes for 
rebellion. [To KATE.] You give Missee Pearse laundry yourself 
[Gives bag and exit] 

I don’t like that man, he speaks too good English when he’s 
scared. I don’t like him anyway. Green’s my eye but white’s my 
colour. 

Enter TERRIBIT. 

Well, to think of it. Never mind, Terribit. You’re black anyhow 
and you’re not imported, and that’s two good things. 

My worrd! Mine think you big feller dam fool talk along you. 
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KATE 

Terribit! 

TERRIBIT 

Yowl. Why you been talkem, talkem like that one cockatoo all 
night. My worrd! I think you ben gettem off pannakin belonga 
you. 

KATE 

That Hop Lee has been here. 

TERRIBIT 

That one been smelem likeit ham an eggs? 

KATE 

Yes. 

TERRIBIT 

That one saucy feller Chinaman. 

KATE 

Yes, and that Jap, Mr Cedric’s servant, too. 

TERRIBIT 

My worrd! That one sulky feller. He been smellem like ham an 
eggs cook along dead shark. 

KATE 

I hate them! 

TERRIBIT 

Too much lookit this way — too much lookit that way — all 
that feller. [Takes button of her dress in pantomime.] Look ’em 
through key hole that one, been looka long place where big 
feller balloon sit down. 

KATE 

Mr Macquarie’s airship? 

TERRIBIT 

Yowi! Bymeby Chinaman he come; little feller he sit down, 
bymeby Jap been walkabout — three feller been looka longa 
keyhole along shed where big feller balloon he stop. 

Enter YAMAMOTO spying. He listens, TERRIBIT sees him. 

Your missee you been see ’em, my you yeller pheller — you not 
white man you not black man; you been half cask. 

YAMAMOTO exits. 

Enter BILL PEARSE walking as if half drunk. 

BILL 

Here, Terribit — you been puttem two feller horse alonga yard. 
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TERRIBIT 

Yowl. My worrd! Plenty rum been walk about longa you I 
been thinkit. 

BILL 

You been puttem horse away then I give you one rum 
tomorrow. 

TERRIBIT 

I puttem horseaway quick feller. [Exit TERRIBIT.] 

KATE 

You ought to be ashamed of yourself giving the Aboriginal the 
cursed drink. 

BILL 

If it’s cursed drink it’s best to give it to the inferior races. [Puts 
arm round her.] Give everything that’s bad to the inferior 

races. 

KATE 

Then give the inferior races your arm. 

BILL 

Don’t be hard, Kate. 

KATE 

Why don’t you leave the drink alone with your rich father and 
your beautiful sister, and you, a clean-limbed young fellow 
sitting on a bucking horse like a — a — like an angel. Oh! 
Shame for you. 

BILL 

I don’t do it often, Kate, I don’t look at it for months and then 
the monotony of that back station gets on me and I fill up. If 
you were in that Gulf country you’d break out too. 

KATE 

Come here oftener then and keep clean. 

BILL 

Kate, you’re an angel — get me a whisky, Kate, or the top of 
my head will come off. 

KATE 

I’ll bring you the decanter but never a hand of mine will help 
you to it. [Exit KATE, BILL sits.] 

BILL 

Monotony and square face gin have killed many a good man. 
Oh, my head. 


Re-enter KATE. 
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KATE 

BILL 

KATE 

BILL 

KATE 

BILL 

KATE 

BILL 

KATE 

BILL 

KATE 

BILL 

KATE 


VICTORIA 

KATE 

VICTORIA 

KATE 

VICTORIA 


White Australia; or. The Empty North by Randolph Bedford 
Now, I’ll pour it out for you if you promise to have a rest after. 
Katie, you’re full sister to an angel. 

Oh, go on. 

You are, Katie, straight wire. Kate, you’re fit to run for the 
Melbourne Cup. 

Go on. I’m not a horse. 

You know what I mean, you’re a world beater. Katie, if I 
promise never to take another will you be Mrs Bill Pearse? 

Never to take another wife, d’ye mean? 

No, siUy! I mean another drink. 

Not this one? [Holds out glass.] 

I want that one, but not another after. Will you promise? 

If you do. I’ll promise — to think about it. 

All bets are off then. Give me another. 

Not one drop. Gome on — in you go to your room. [Leads 
him into room off verandah.] 

Re-enter KATE immediately as VICTORIA PEARSE enters. 

The CHINESE GARDENER goes off and returns with yoke 
carrying kerosene tins of water. He waters the garden. 

Hasn’t it been a lovely day, Katie? 

Beautiful, but aU the days are beautiful here. 

Too beautiful to last. Katie. I am afraid. 

Of what? 

Of Gedric and his servant. That Japanese is more than servant; 
sometimes he looks as if he were Gedric’s master. 
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KATE 

I wish that sneering Englishman would take himself and his 
yellow man away. I’m tired of yellow faces. 

VICTORIA 

So am I, but we cannot get white servants here. 

Enter CHINESE BOY, he takes away glass, arranges 
newspapers and exits. 

KATE 

No matter, why should you be afraid? There’s your father and 
your brother. 

VICTORIA 

Poor Will — is he ill today? 

KATE 

Suffering a bad recovery; but he’s promised to give it up. 

VICTORIA 

Poor Will! 

KATE 

[Slyly.] And there’s Mr Macquarie. 

VICTORIA 

Oh, but he’s not a relation. 

KATE 

He might be nearer than any yet. 

VICTORIA 

Don’t say such things. 

Enter Chinese cook OYAMA. 

OYAMA 

Givem list for bleakfast, Missee. [She writes list and hands it.] 

VICTORIA 

That will do. [Exit OYAMA.] 

KATE 

But he’s a nice man. 

VICTORIA 

So he is. [Stops and speaks slowly.] You mean Mr Macquarie? 

KATE 

No, I meant Will. 

VICTORIA 

Oh, Katie, you spy. [Laughing.] 

KATE 

Oh, Vicky, you hypocrite. [They take each other’s hands and 
laugh.] 

Enter GEOEEREYPEARSE, MACQUARIE and CEDRIC. 
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PEARSE 

Do you girls ever stop laughing? 

KATE 

Sometimes, when we sleep. 

CEDRIC 

Won’t you let us into this special joke? 

VICTORIA 

[Warningly.] Kate! 

KATE 

Don’t be afraid! [To CEDRIC.] It was quite private, Mr Cedric 
Pearse, quite absolutely, exclusively, thoroughly and peculiarly 
private. 

CEDRIC 

[Aside.] H’m — how they both love me. [To VICTORIA.] 
Won’t you tell me, cousin Vic? 

VICTORIA 

My views are the same as Katie’s. 

CEDRIC 

Snub number two. 

KATE 

Had a good day, Mr Macquarie? 

MACQUARIE 

The best of days — it is the crowning of the work. 

PEARSE 

Yes — all my friends who called me a fool for spending twenty 
thousand pounds on a dream and burying myself here tUl the 
big ship was made will call me fool no longer. 

CEDRIC 

So the flying machine can fly? 

MACQUARIE 

We were sure it would fly before we ordered the parts and 
brought them here to put together — it was the speed we were 
not certain of 

PEARSE 

And now we are sure. Macquarie, my boy, you have justified 
yourself There is not another inventor who could think of it 
nor another engineer who could apply it. 

MACQUARIE 

You overrate me, sir. 

VICTORIA 

That, I am sure, he does not. Your patience made me ashamed 
of myself very often. 
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KATE 

And your indifference to difficulties taught me how irritable 

I am. 

CEDRIC 

I am the only one not affected to remorse by Mr Macquarie’s 
Christian virtues. 

KATE 

Your sneers are lost. 

MACQUARIE 

I am no exemplary prig, sir. I merely do the work I find waiting. 

CEDRIC 

And I do nothing? Well! Each to his way. I am no tradesman. 

PEARSE 

All the more shame for you if you are nothing. But it’s too 
good a day to quarrel. Vic, my girl, send for some wine, we’ll 
drink the airship’s health. 

CEDRIC 

Champagne. 

KATE 

French wine for an Australian airship? 

VICTORIA 

Indeed it shan’t! Australian wine is good enough for us. 

PEARSE 

What is to be her name, Macquarie? 

MACQUARIE 

The name that means beauty and success — Victoria. 

VICTORIA 

Oh, the flatterer! Then Victoria shall be toasted in Victorian 
wine. [Rings bell.] 

PEARSE 

To the Victorian Australian wine. 

VICTORIA 

The boy has not answered. 

Enter YAMAMOTO. 

CEDRIC 

Take my servant, Victoria. [YAMAMOTO looks at him as if 
indignant.] 

VICTORIA 

A bottle of Australian wine — Victorian hock. [Exit 
YAMAMOTO.] 

PEARSE 

It’s a big day for us. 
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CEDRIC 

But what’s the use of the airship; for commercial purposes, 

I mean. 

MACQUARIE 

Not yet, but for war — yes. If Australia should be threatened 
tomorrow we are ready. 

Enter YAMAMOTO with bottles and glasses; he opens wine, 
filling glasses slowly and intently listening. 

CEDRIC 

War! [Laughs.] Why with England nobody can touch you and 
without England you’d be taken in a week. Trust to England! 

PEARSE 

We are men, not children; and men don’t hide behind their 

mother’s skirts. 

MACQUARIE 

But do you know how big Australia is? China is 760 miles 
nearer to Port Darwin than Melbourne is. But Australia will 
not be taken I hope till every Australian has first died in her 
defence. 

CEDRIC 

Really, my dear uncle, is it worth so much heroism? 

VICTORIA 

It’s worth it to us. Go back to Oxford. 

PEARSE 

If being brought up in England can do this to a man Tm sorry 
for England. Why, man, weren’t you born a good Australian? 

CEDRIC 

My dear uncle, I hate the country. 

PEARSE 

The first I remember of you is seeing you on a sledge in 
Gippsland with a big white poley bullock dragging you 
through the mud to school. It was a good beginning. 

VICTORIA 

It’s a great pity he didn’t stay in Gippsland or — Oxford. 

PEARSE 

Victoria! Victoria! 

VICTORIA 

I can’t help it. Dad. 

MACQUARIE 

Why bother? Miss Pearse, the Victoria and our new explosive 
will account for all the enemy that ever dare to touch our 
country. 
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VICTORIA 

I give you the toast of my namesake. The Victoria! God bless 
her. 


ALL BUT CEDRIC The Victoria. [CEDRIC shrugs his shoulders and goes 


PEARSE 

off. YAMAMOTO follows.] 

My dear, you are too severe. Cedric is alright. He’s not one of 
us all-wool Australians; he’s an imperialist, that’s all. 

VICTORIA 

Then I hate such imperialists. 

KATE 

You dissipated people — it’s nearly dinner time. I’m off to do 
my eight hours tod. [Exit KATE.] 

PEARSE 

She means her eight minutes of beautification. 

VICTORIA 

Dad — send Cedric away, I want you to. 

PEARSE 

But my dear — where to? 

VICTORIA 

England, anywhere — don’t you think so, Mr Macquarie? 

MACQUARIE 

Please don’t ask my opinion. Miss Pearse. I have no right to 
give it; no right even to have it. 

PEARSE 

I do not mind speaking before you, Macquarie. I have but two 
anxieties — my son Will and my nephew. 

MACQUARIE 

Will is good to the core. 

VICTORIA 

Of course he’s good. 

PEARSE 

I know, I know, but I am anxious. As for Cedric, he has 
thrown away the fortune left him and I cannot turn my 
brother’s son out of my house. 

VICTORIA 

Give him money. Daddy, and send him away. I am afraid. 

PEARSE 

Of what, my dear? 

MACQUARIE 

Of what. Miss Pearse? 
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VICTORIA 

MACQUARIE 

VICTORIA 

PEARSE 

MACQUARIE 

VICTORIA 

MACQUARIE 

VICTORIA 

MACQUARIE 

PEARSE 

VICTORIA 

PEARSE 

MACQUARIE 

PEARSE 


I do not know; I only fear. His mysterious servant, his dislike 
of us and our ways, his envy of you, Mr Macquarie. 

Of me? 

Can you not see it? Oh, I hope I am doing him no injustice — 
but is the airship safe from him? 

Safe? Do you think we would trifle with what may yet be the 
Saviour of the Commonwealth? Tell her, John. 

[Holding up small bright object] You see this? This is really the 
key to the mechanism. Any attempt to open it except by this 
would break the most delicate parts and render it valueless. 

Really? What is it? 

Ifs a combination like those used for bank safes. All the letters 
of the alphabet are here. It would not work unless the letters 
are put in order to spell a certain word. 

And the word? 

No one knows that but myself 

I don’t know it, even. It’s Macquarie’s responsibility and I 
respect it. 

But won’t you teU me? 

Ha! Ha! Ha! — He’s adamant. 

YAMAMOTO appears and listens at back. 

Consider! There is the safety of Australia. Without this the 
airship is valueless; with it irresistible; with this little toy, and 
knowledge. [YAMAMOTO makes gesture of satisfaction and 
disappears.] 

It is in good hands. TU go and dress for dinner. [Exit PEARSE.] 
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VICTORIA 

[Sitting.] You’ve called the machine by my name, that’s a great 
compliment; but you won’t trust me. 

MACQUARIE 

None shall know it but one. 

VICTORIA 

And that one? 

MACQUARIE 

I may not say. 

VICTORIA 

Not even to me? 

MACQUARIE 

To you — everything — 

VICTORIA 

The name then. Nobody shall know. 

MACQUARIE 

You promise that? It means all? 

VICTORIA 

I promise. The magic name — what is it? 

MACQUARIE 

Can’t you guess? 

VICTORIA 

No. 

MACQUARIE 

Think — it is almost the dearest name in aU the world to me. 

VICTORIA 

Almost! 

MACQUARIE 

Yes. Australia’s first, because Australia wants me most. 

VICTORIA 

What letter does it begin with? A? 

MACQUARIE 

No. 

VICTORIA 

B? 

MACQUARIE 

No. 

VICTORIA 

C? 

MACQUARIE 

No. 

VICTORIA 

Then what? 

MACQUARIE 

Think of yourself 
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VICTORIA 

Victoria? 

MACQUARIE 

No — Victorious! 

VICTORIA 

Thank you, thank you. I am proud of the compliment. 

MACQUARIE 

Are you happy at the thought? 

VICTORIA 

Yes — Yes. 

MACQUARIE 

Would you be happier to know that your dear name is always 
in my mind — that it has altered all my life and made it only 
yours? 

VICTORIA 

Do you think of me like that — always? 

MACQUARIE 

Always — alone in the world I lived for my work. But it is for 
you that I have conquered all my difficulties — for Australia, 
my mother; and for you, my guiding star. 

VICTORIA 

You make me very happy. 

MACQUARIE 

You do love me? Since this day no harm can come to me. 

VICTORIA 

Oh, my dear, let no harm come to all the world. Let all be love 
and quietness. 

MACQUARIE 

Sweetheart! Life is too easy for us here. Australians will never 
find self-respect until we find a war. 

VICTORIA 

Oh, don’t! Don’t! 

MACQUARIE 

I will not frighten you, but we got Australia without a fight 
and we may lose it for want of one. 

VICTORIA 

Never, while we have the airship. Now only think of me. 

MACQUARIE 

But your father, will he consent? I am but his salaried engineer. 

VICTORIA 

My father will not mind. He is not one of those ignoble men 
who pile up money for himself forgetting all the duties of 
citizenship and the land that made him. And he honours you 
for being the same. 
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MACQUARIE 

VICTORIA 

MACQUARIE 

VICTORIA 

MACQUARIE 


BILL 


CEDRIC 


VICTORIA 


And you? 

Have I not told you that I love you? 

It is enough, sweetheart. 

I must go and dress, dear. 

I’ll be waiting for you, sweetheart. [They kiss. Exit VICTORIA 
along verandah and MACQUARIE around verandah. Sun sets 
very quickly.] 

Enter BILL from bedroom. 

Lord — what a head — Where’s the whisky? [Pulls table cloth 
off as he staggers and throws down papers.] Suffering Moses! 
I’m as dry as a lime kiln. [Pours out whisky and drinks.] 

That’s better. I’ll go on the water wagon tomorrow for keeps. 
No more tangle foot. Katie & I! Dear old Kate. [Dinner 
gong sounds.] That’s first bell, judging by the dusk. I’ll dine 
on another whisky and have another camp. ]Goes to deck 
chair in shadow, turns it from light, seats himself, and after 
unintelligible noises, sleeps.] 

Enter from verandah CEDRIC in white trousers, evening shirt 
and white dinner jacket. He does not see BILL, takes cigarette 
from table and smokes. 

How they dislike me! If I did not love her much I would be 
quit of them all. If I did not want money I would screw the 
neck of that accursed Jap and get back to London. I’ll put my 
chance to the touch. If Victoria will have me I’ll throw the Jap 
over, make public all his plans; and marry and live happily 
ever afterwards. For her sake I’ll even consent to live in this 
damned country. 

Enter VICTORIA in dinner dress. 

[Aside disappointedly.] Oh, Jack cannot be ready yet. 
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CEDRIC 

Won’t you sit down? 

VICTORIA 

[Coldly.] No. Dinner is ready. 

CEDRIC 

Victoria! I must speak to you. You know I love you. You 
know that it is only for your sake that I stay in this wretched 
Australia, only that I may one day have you to share my exUe. 

VICTORIA 

I — with you? There is no hope of that. Our country may be in 
danger even now, and if you are not with us you are a traitor! 

CEDRIC 

Traitor! 

VICTORIA 

Australia gave you birth and sheltered you — gave your parents 
the fortune you have squandered. Ungrateful man! Had you 
been left in England, poverty must have been the lot of such a 
weakling. If you have a spark of gratitude in your mean nature 
down on your knees and thank God that luck and opportunity 
sent your father to Australia. [Exit VICTORIA.] 

CEDRIC 

She was alright a month ago. It’s that engineer fellow, damn 
him. A woman has no politics; she reflects the opinions of her 
lover. I won’t give her up. I’ll wait. Meantime it’s Yamamoto. 
Damn everything — everything. 

Enter YAMAMOTO. 

CEDRIC 

Get my cigarette case from my room. My dearly beloved uncle 
smokes Australian made. I like Egyptian. 

YAMAMOTO 

What do you say? 

CEDRIC 

Fetch my cigarette case. 

YAMAMOTO 

We are alone! Do you not see? 

CEDRIC 

Eh? 

YAMAMOTO 

You shall not speak so to me. I am a Japanese and proud. 

CEDRIC 

[Aside.] How quickly they learn the worst tricks of white men. 
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YAMAMOTO 

CEDRIC 

YAMAMOTO 

CEDRIC 

YAMAMOTO 

CEDRIC 

YAMAMOTO 

CEDRIC 

YAMAMOTO 


CEDRIC 

YAMAMOTO 


CEDRIC 

YAMAMOTO 


You do not reply! Am I the master? 

You direct the scheme. 

I am the master. Japan has bought you and paid for you. You 
shall obey. 

[Sulkily.] And do I not? Don’t make the task too hard. 

It shall be light if you recognise the position. Japan is 
generous, Japan is — 

[Aside.] Oh, damn Japan. 

Japan rewards nobly. 

Well, what is to be done next? 

At any moment we may hear that the Mikados fleet has reached 
Australia. These fools who think but of racing — pulling the 
horse you say, I think — who keep with much money the 
bookmakers; who are lower than the coolie — who spend their 
lives to cheer players of cricket and football, amateurs who play 
for love of the game — not cash. These Australians see not 
the peril at the gate. Our fleet will explode Sydney to pieces, 
will take the money of the banks. They are stubborn, these 
enthusiasts of the horse race and the football — they shall 
have the lesson. The fleet will leave not one man standing in 
Sydney — not one! 

It is horrible! They are my own blood. 

Why think you not of that before you sell them? You love 
money, not honour. You love ease; not great thoughts. You 
spend your fortune and you will not work to make another. 
The easy ways are dirty ways but you shall have the price. 

I will not of my own hands shed a white mans blood. 

No — you will look on while we do it. 
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CEDRIC 

God help me! 

YAMAMOTO 

I am armed! [Shows revolver.] But that would be too easy for a 
new treachery. A terrible death awaits you if you draw back. The 
fleet is going South and when it is ready war will be declared 
and then for the rebellion in Port Darwin. There are but a 
handful of whites in this Great Territory — not one shall live. 

CEDRIC 

My cousins? 

YAMAMOTO 

I want not their lives; but for Macquarie — 

CEDRIC 

Yes, kin him. 

YAMAMOTO 

Not so. Not so. There is but one thing to spoil the invasion, 
and wreck our fleet. 

CEDRIC 

And it? 

YAMAMOTO 

Australia has no ships and no men but fourteen parliaments 
and many, many talkers of much wind. Macquarie’s airship 
only can save Australia and destroy our fleet. Also he has some 
new explosive of terrible power — I cannot find it but I have 
found this. [Shows combination ofairship.[ 

CEDRIC 

What is it? 

YAMAMOTO 

I know not. I am not an engineer. I hear him tell the master 
that without it the airship will never move and when he 
dressed for dinner I pick his pocket. 

CEDRIC 

Why not destroy the airship? 

YAMAMOTO 

Fool! Japan wants that new and terrible weapon. Japan sucks 
the white man’s brains. 

CEDRIC 

But you do not know how to use it? 

YAMAMOTO 

Not yet, but we shall. 

CEDRIC 

How? 
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YAMAMOTO 

Macquarie may become our slave. 

CEDRIC 

Nonsense. What do you mean? 

YAMAMOTO 

Torture. 

CEDRIC 

Horrible! 

YAMAMOTO 

[Laughs.] You will come to look kindly on it. You hate 
Macquarie — 

CEDRIC 

I — 

YAMAMOTO 

Yes. Because you love Victoria Pearse and she loves him and 
despises you. 

CEDRIC 

How dare you? 

YAMAMOTO 

How dare I anything? My life is given already. I dare all. Now 
listen, we have this mysterious gear. Without it the airship 
cannot be used against us. After the rebellion; and with the help 
of Macquarie the airship shall help the destruction of Sydney. 

CEDRIC 

I am committed fully, I must submit. But for Victoria — no 
violence. 

YAMAMOTO 

She is yours. What fuss for a woman? They are but sweetmeats. 
Unfortunately, my sister has so far forgotten her training as to 
dare to be jealous of you. So be careful. 

CEDRIC 

You — know — all then. 

YAMAMOTO 

All! What matter? We have copied the white man but not 
his foolish morality. My sister is a woman, and a woman is 
nothing — use her as you please. 

Enter HOP LEE. 

HOP LEE 

I bring lilly letter. [Gives it to CEDRIC. BILL turns in his sleep, 
looks, unseen, over chair, closes his eyes and turns to sleep 
again.] 
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CEDRIC 

YAMAMOTO 


HOP LEE 

YAMAMOTO 

CEDRIC 

YAMAMOTO 

CEDRIC 

BILL 


[Opens letter.] It s not in English. [Gives it to YAMAMOTO.] 

[Reads.] At last! From our friends at Darwin. Listen — “We 
have received wireless message from Japanese cruiser in the 
Arafura Sea that the fleet is off Point Danger and wiU make 
attack on Sydney within a day or two. Wireless message may be 
intercepted and probable declaration of war sent to Darwin and 
thence by land lines. In order that the surprise shall be complete 
proceed to Overland Telegraph at once, intercept messages, 
if necessary destroy lines and hasten rising in Port Darwin. 

A motor will meet you between Marandana and Katherine 
telegraph station.” [To HOP LEE.] Who gave you this? 

Man in motor car. He wait two tlee four mile away. He say 
come quick plenty clothes, guns in motor car. Time for fight 
along Port Darwin! Horses ready now. 

Yes! The time has come. Not a moment; away to the horses. 
Australia shall be but a province of Japan. [Exit HOP LEE and 
YAMAMOTO.] 

So the hour has struck at last. Away with all foolish thoughts 
of remorse. Australia must fall whether I help or not. Wealth 
and power shall be mine. A few thousand whites shall live to 
be slaves to the invader, Macquarie shall die and Victoria will 
be glad to turn to me. One bold stroke for fortune. 

Enter YAMAMOTO. 

Don’t keep me waiting. [Exit.] 

Not a moment. For good or ill there is no turning back for me. 
[Exit CEDRIC. BILL awakes.] 

Been dreaming? Must have been — there was Ced being 
bullied by his own servant and a Chow. Oh, I’m going off my 
chump. TU quit liquor or it’ll quit me. ]Goes to sleep again.] 

Enter MACQUARIE hurriedly around verandah dressed 
similarly to CEDRIC. 
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MACQUARIE 

The key-gear’s gone. I left it in my working clothes. It’s useless 
unless they know the combination; but it’s gone. Who could 
have taken it? All these Japs and Chinamen — could one of 
them be the thief? 

Enter TERRIBIT. 

TERRIBIT 

Misser Jack, that one Jap — 

MACQUARIE 

Yamamoto? 

TERRIBIT 

Yowi, him been look alonga big fellor balloon, Misser 

Cedric looka longa keyhole. [Pantomime with button of 
MACQUARIE’S suit.] 

MACQUARIE 

Yes, yes, tell me quickly. 

TERRIBIT 

All the time bad feller. Then one feller Chow, Hop Lee name 
belonga him — 

MACQUARIE 

The cheeky gardener? 

TERRIBIT 

Yowi — him been bring one feller letter — him saucy feller — 
then that one half cask, Yamamoto, name belonga him, him 
read one feller letter; then three feller go along fence; Hop Lee 
tie him up three feller yarraman — then three feller ride him 
yarraman thata way, plurry quick feller. 

MACQUARIE 

The three gone — a letter — and the hurry of departure! 
Terribit — we must go. Catch one feller horse. 

TERRIBIT 

I got him, two feller; I come ftndim track. 

MACQUARIE 

Good man — are they ready now? 

TERRIBIT 

I bringim up two feller horse right away. I been catch him that 
sulky feller. When I been catch him I bin kill him. That saucy 
feller show I been eat him. 

MACQUARIE 

A moment for my revolver. Can you shoot? 


40 


Randolph Bedford 



White Australia; or. The Empty North by Randolph Bedford 

TERRIBIT 

Killem little feller parrot along big feller tree spose him good 
gun. 

MACQUARIE 

ril bring two. The night s dark and we must ride hard. 

TERRIBIT 

Moon plenty tired this time. Stop longa camp all night. 

[Exit MACQUARIE to room. Gong sounds; BILL starts and 
goes to sleep again.] 

Enter VICTORIA. 

VICTORIA 

Where are the gentlemen? 

TERRIBIT 

Three feller run away take him keyhole belonga airship. 

We bin follow. 

Re-enter MACQUARIE. 

MACQUARIE 

Not a moment to be lost, darling. Cedric and the Jap are 
traitors. They have stolen the airship key and may know the 
combination. Don’t delay me, dear. [They kiss.] God bless you, 
the struggle may be nearer than we know. 

VICTORIA 

Oh, come back safe to me. 

MACQUARIE 

1 do not doubt your courage — let me keep my own. Goodbye, 
sweetheart. 

TERRIBIT 

Come on — plenty dark findem track. You plenty slow feller, 
too much talkit longa white Mary. Come on. [Exit running 
TERRIBIT and MACQUARIE.] 

Enter GEOEEREY PEARSE from house. 

PEARSE 

Where is Macquarie? 

VICTORIA 

Daddy, a terrible thing has happened. The airship combination 
has been stolen. Cedric and his Japanese servant have 
disappeared and Mr Macquarie and Terribit are in pursuit. 

PEARSE 

What! One of my blood a thief Then 1 must pay with speed. 
[Rings bell.] 
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Enter CHINESE SERVANT. 

PEARSE 

Get wraps and brandy. [Exit SERVANT R.] 

VICTORIA 

What for? 

PEARSE 

The motor. It’s ready for the road. 

VICTORIA 

But the tracks are frightful. Everybody said it was madness to 
bring it here. 

PEARSE 

They are on horses and speed on the good bits of the track will 
make up for the bad. [VICTORIA, as if struck by an idea goes off 
suddenly. BILL turns in his chair. PEARSE sees him.[ 

PEARSE 

Another blow! I have no son to avenge this insult — to punish 
this traitor for I believe he is more than thief now. [BILL 
groans.[ Aye! Groan, drunkard; I have no son, I must fight my 
battles myself 

Re-enter VICTORIA in cloak, KATE with her. 

Where are you going? 

VICTORIA 

With you. Oh! Daddy, let me go! I shall be mad with anxiety 
for you — for you — and for him. 

PEARSE 

Is it so, my little girl? Well, he is the only man of the three. But 
the danger — 

KATE 

Let her go, sir — let her go, she may help. Australian women 
are not useless toys. 

PEARSE 

Come then. [Going, stops at chair and looks down at BILL.[ 
Poor boy! There’s good in him, I think, meanwhile he’s 
helpless. Sleep, drunkard, while men fight. [Exit PEARSE and 
VICTORIA.[ 

KATE 

I knew it! I knew it! [BILL stirs.[ Oh! This wreck. I wish I 
could hate him. [Tries to rouse him.[ Will nothing rouse him? 
Oh! Oh! 
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White Australia; or. The Empty North by Randolph Bedford 
Enter MINIMIE. R. 

What matter? 

I can’t rouse him. 

Bite him pinger. 

Oh, I can’t, and we’re in danger, Minimie, and he won’t wake. 
Pour water alonga head. 

I wiU, and bring horses, Minimie, two horses. 

Yowi. Three feller horse. I go too. [Exit MINIMIE.] 

[Pouring water on BILL’S head.] Wake up, WiU, wake up. 
Gimme a drink. 

Is this any time to be drinking? Man, listen, for your life. 

Damn me life. Gimme a drink. 

For your sister’s life, for your father’s — 

What? 

Mr Macquarie was right to be afraid. That Yamamoto must be 
a spy. He has stolen machinery out of the airship and escaped. 

It was no dream then. Oh! I should die for this. 

Mr Macquarie has followed, so has your sister, so has your 
father, and you lie swilling here whUe we want you. Ride for 
your life, for their lives, for Australia. 

And you? 

I go with you. The horses are ready. Take a drink and steady 
yourself 

Not 1. [Throws bottle down.] If it’s dead finish TU show that 
I’m white when I’m wanted. 
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KATE 

You’re a darling — we’ll win yet. 

BILL 

Wait here. Minimie, bring the horses, Minimie, Minimie. [Exit 
BILL to room.] 

Enter OYAMA. 

KATE 

Oyama! Go help bring horses to master. 

OYAMA 

No master now. I like pretty girl. [Advances to her, she 
screams. Re-enter BILL.] 

BILL 

What! You coffee coloured dog. 

OYAMA 

I give you jiu jitsu. 

KATE 

Oh, Will, be careful. 

BILL 

Jiu jitsu is alright if the white man waits for his arm to be 
broken. Come on. 

OYAMA 

[Suddenly afraid.] No — 

BILL 

Jiu jitsu is it? Here’s rough and tumble. [Hits OYAMA and 
knocks him down — OYAMA rushes with knife — KATE 
screams and rushes to BILL’S bedroom while BILL and 

OYAMA circle round each other.] 

OYAMA 

I killem you. [Rushes with knife — Re-enter KATE, she puts 
revolver in BILL’S hand.] 

KATE 

Shoot him, kill him; quick! 

BILL 

[Shoots OYAMA who falls dead.] First blood to the white 

man. 
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SCENE 2 



The bush — bright starlight. Great trees and stony soil. 

Noise of motor heard, motor comes on driven by JAPANESE 
CHAUEEEUR, and with CEDRIC, YAMAMOTO, and HOP 
LEE. It stops and YAMAMOTO gets out with light to examine 
track. 

YAMAMOTO 

This should be the road. [To CHAUEEEUR.] You know the 
vficy'? 

CHAUFFEUR 

No — too dark. 

YAMAMOTO 

Then get out all of you and look for the road. [All alight except 
CEDRIC and take lanterns to look for track.] 

YAMAMOTO 

Why don’t you help? Get out of the car and look. 

CEDRIC 

[Aside.] Damn you. 

YAMAMOTO 

Do you hear? Help us to find the road. 

CEDRIC 

I hear you. [Alights from car and takes lantern.] 

HOP LEE 

Ha! I find him, old dray track, find ’im in dark where white 
place is. 

YAMAMOTO 

Good! Get on board again. We must hasten. 

CEDRIC 

[With foot on step.] But what are we going to do when we 
arrive? 

YAMAMOTO 

You’ll see. 

CEDRIC 

I want to know now. 

YAMAMOTO 

Know then! We are to kill the telegraph operator if he resists, 
intercept all messages, and then cut the wires and off to Port 
Darwin. 

CEDRIC 

But there are two or three relays of operators. 
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The ten not on duty will be sleeping. They are to be killed 
before we attempt the seizure of the office. 

You devil! 

Get into the car or I’ll kill you now. [Flourishes revolver — 
CEDRIC makes movement of defiance but is overawed by 
revolver and enters car.] 

[Entering car.[ Bull speed for the telegraph line. [Motor goes 
off — sound of high speed gradually dying away to silence.[ 

Enter TERRIBIT and MACQUARIE leading horses. 

My word, hard findem track, no light walkabout. 

My horse is about done but he must hold out. Are we off the 
track? 

Not think it. [Strikes match.[ Goanna bin walkabout here. My 
word big warrenger, that one. 

Never mind the goanna, Terribit, find the track. 

[Drops match.[ Damn than one, burnem pinger — [Strikes 
another.[ Black feller been eatem plum thata way — break ’im 
bush. My word, here one, two, plenty feller walk about. Which 
way that one, Yowi, him been play gammon — walkit back way. 

We must not lose a moment. We should have caught them by 
now. Which way does the track lead? 

That a way. My word, damn the match. [Strikes another.[ Here 
new feller track like it big feller snake. Here another one like it 
wheel, — not like it wagon; two feller bicycle go, I think. 

It’s a motor. They’ve abandoned the horses, that’s why we 
couldn’t catch them. Follow the track up, Terribit, follow 
them up. 

First we bin walk out bush then ride like it hell. [Exeunt.[ 
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PEARSE 

Noises of motor heard gradually becoming louder and slower, 
motor comes on with PEARSE and VICTORIA. Motor stops. 

Its no use, my dear — we’ve broken down. 

VICTORIA 

Oh, what can be done. 

PEARSE 

I might walk on to the telegraph station and find a mechanic. 

VICTORIA 

Let us go together. 

PEARSE 

But it must be ten miles — can you walk it? 

VICTORIA 

I must — I may save him. 

PEARSE 

Good pluck. It’s shank’s pony then. Up heart; we’ll win 
through yet. [Exeunt.] 

Enter BILL and KATE. 

BILL 

It’s no good movin’ far without knowin where we’re goin’. 

[Calls off.] Minimie! Tie up horses a longa tree — then come 
quick feller. 

KATE 

Oh, do not delay, dear. 

BILL 

More haste less speed. We bought those horses at a fair — but 
a few minutes won’t hurt ’em. 

KATE 

Can we have missed Victoria and your father? 

BILL 

No — they must be ahead, y’can’t lose motorcars as easily as 
that y’know. 

Enter MINIMIE. 

MINIMIE 

Horse plenty tired — I think one feller play shut-eye. 

KATE 

What’s that? 

BILL 

She means horse gone to sleep. Minimie, you lookit track for 
motor belong Miss Victoria. 
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SCENE 3 


FLINDERS 


FLINDERS 


Oh! Will, they may be in danger. 

[Comforting her.] Quiet, girlie, quiet. Go on, Minimie — 

I prikened. 

There’s nothing to be afraid of here. 

S’pose Terribit been cuddle me like Misse Bill longa you I not 
been prikened. 

Never mind cuddles; look for wheel tracks. 

Here been find ’em. 

They’re ahead, sweetheart, come on back to the horses. 
[Exeunt L.] 


Interior and exterior of overland telegraph station, Katherine 
River. Bench with telegraph instruments clock on wall, settee 
in the shadow, lounge chairs, lamps with shade on operator’s 
desk. The open plain beyond the telegraph station fence: great 
anthills, stunted trees, and the telegraph poles and wire to 
the horizon. As Scene opens enter MAT FLINDERS in shirt, 
trousers and sand shoes. As he comes to desk he turns up 
lamp, which has been burning low, seats himself and examines 
papers. Insects play about the lamp all through scene. 

[Looking at tape.] Baynes has cleared his lot so I’ll get on to 
the South. [Works instrument.] Daly Waters! Daly Waters! 
Where are you Daly Waters? If you don’t repeat the Southern 
wires directly and let me get ’em away, London won’t have any 
Australian news for breakfast. [Instrument ticks.] 

Enter GAMALIEL WEBSTER. He is a little fierce-eyed man 
white-whiskered and with heavy white eyebrows. 

HuUo! What do you want? 
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GAMALIEL 

Is this the telegraft? 

FLINDERS 

Yes, what do you want? 

GAMALIEL 

Mate — I’m broke to the wide. 

FLINDERS 

I can give you a bit of tucker. 

GAMALIEL 

I want money. Mate, I’m in the ’orrors. I’ve walked from Pine 
Creek an’ I want money and rum. 

FLINDERS 

This is a telegraph station, not a benevolent asylum. I can give 
you a nip. [ Gives drink from bottle.] 

GAMALIEL 

Ah, mate, you’re a white man. [Drinks.] Mate, can you do me 
a turn? 

FLINDERS 

What is it? 

GAMALIEL 

I want yer to send a wire. 

FLINDERS 

Where to? 

GAMALIEL 

Melb’n — you write it? 

FLINDERS 

Oh, alright. [Takes form and pen.] Who’s it to? 

GAMALIEL 

Bill Smithers — me ole mate. 

FLINDERS 

Where is he? 

GAMALIEL 

Sydney or Melb’n — I d’n’o — tell him to send me ten quid? 

FLINDERS 

What’s his address? 

GAMALIEL 

I d’no. 

FLINDERS 

Oh, go and wash your face. Don’t waste my time. 

GAMALIEL 

Go’n wire him that poor Gam Webster’s at Dead finish — 
broke to the wide. 

FLINDERS 

Go away; you’re in the horrors. 
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FLINDERS 


Well, let me camp here. I can’t be alone. 

You can do that. Spread your blankets there in the shadow. 
Now, keep quiet. [Works instrument] 

JIM TENNANT rides up and dismounts and ties horse to the 
fence, comes through gate to door. 

Broke to the wide! Poor old Gam. Oh, ain’t I sorry for meself 
Oh, shut up. 

Beg pardon, mate. [Lies down in the shadow.] 

Enter JIM, a tall spare young man of very slow and quiet 
manner and drawling voice. 

Hallo, Mat. 

Hallo, Jim, you’re in time tonight. I’m just starting to take the 
Southern news. 

[Lights cigarette.] Let her go. [Tape recorder moves, 
instrument ticks loudly.] 

[Talking as he receives the messages.] “Victoria’s wheat yield 
this year is over thirty mUlion bushels.” 

My grief! She’s big. 

Not a patch on what she will be. “Steamer Acacia gone down 
off the Three Kings. Nearly all lost.” 

Poor blokes. It’s dashed quiet here in the Katherine, but I’d 
rather have flies an big plains than shipwreck. It must be a 
terrible thing to lose yer life. 

[Sings.] “For night an’ day they’re sadly waitin’. 

For the ship that never returned.” 

Oh, shut up. 
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JIM 

Give the ticker a chance. 

GAMALIEL 

Beg yer pardon, mate. 

FLINDERS 

“It is rumoured that Chinese are entering Australia in large 
numbers byway of North West Coast.” 

JIM 

Them Chows should be keep out. 

FLINDERS 

“The Minister for External Affairs is considering.” 

GAMALIEL 

The Minister for Infernal Affairs is always considerin’. 

JIM 

Shut up! Listen and learn. 

FLINDERS 

Brush the rum out of your brains — dry up. 

GAMALIEL 

Beg pardon, mate. 

FLINDERS 

“The Commonwealth Government has ordered two warships.” 

JIM 

Never mind that — who’s been picked for the Australian eleven? 

FLINDERS 

I don’t know yet. “Federal Parliament opens next week.” 

JIM 

Never mind parliament — they’re only after jobs. Who’s 
Premier now? 

GAMALIEL 

Sir ’Enery Parkes. 

FLINDERS 

“ft is anticipated that the Government will be challenged.” 

JIM 

Governments are always being challenged. There’s always 
somebody after a Government job. 

FLINDERS 

My word, with all these Parliaments the country oughtn’t go to 
smash. 

GAMALIEL 

Parliaments don’t matter — it’s good seasons wot matter. 

Why when ’Enery Parkes was premier the grass grew like ’ell. 
Many’s the time I tied the grass over me ’orse’s wither. 

FLINDERS 

Hullo, I’ve lost my guinea. “Irishman won the Oakleigh plate.” 
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JIM 

How did Jolly Kate run? 

FLINDERS 

[Looking at tape.] Jolly Kate — Jolly Kate — about hundred 
and twenty-fifth. 

JIM 

Done in for three quid. 

GAMALIEL 

Malua won it in eighty-five. 

JIM 

Go on — talk sense — that was in eighty-four. 

GAMALIEL 

Don’t contradict me. Me an Bill Smithers was down at 

Corfield that year an we seen it. 

JIM 

I tell ye Maluas year was eighty-four. 

GAMALIEL 

I tell yer that was William Tell’s year. Here, mate. 

[To FLINDERS] Send a wire to Bill Smithers an he’ll tell yer. 

FLINDERS 

Oh, hang yourself 

GAMALIEL 

Alright, alright. If I’m to be contradicted. I’ll go to sleep. But 
Malua won in eighty-five. 

JIM 

Eighty-four. 

GAMALIEL 

Eighty-five. 

JIM 

Oh, go an play with spiders. [GAMALIEL grumblingly turns 
to sleep.] 

FLINDERS 

I’ll send the South stuff through to Darwin, and get the cables; 
there might be something in the foreign stuff. 

JIM 

Oh! I won’t wait. Got all your Southern stuff now? 

FLINDERS 

Yes. Oh, there’s one thing. “Joseph Cook, the leader of the 
opposition in the House of Representatives — ” 

JIM 

Oh, ring off, that’s the limit. I’m off; goodnight. Mat. 

FLINDERS 

[Leaving instrument and going to the other.] Goodnight, Jim. 


52 


Randolph Bedford 


White Australia; or. The Empty North by Randolph Bedford 


JIM 

Old bloke’s asleep, 1 s’pose. [GAMALIEL opens one eye.] 

Maluas year was eighty-four. [GAMALIEL snores. Exit JIM to 
exterior — takes horse — mounts, then pulls up and listens — 
then shakes head and rides off. ELINDERS continues to take 
messages bending over the instrument with his back to the door. 
The moon rises, showing through door.] 

Enter CEDRIC, YAMAMOTO, HOP LEE and TWO JAPS. 

YAMAMOTO 

[Quietly.] — Hop Lee, go to the further room, kill the men 
inside, the operators who sleep. 

HOP LEE 

[Going.] All light. 

CEDRIC 

Horrible! 

YAMAMOTO 

At the slightest sign of resistance you die too. 

CEDRIC 

[Shudders.] What next, then. 

YAMAMOTO 

[To CHAUEEEUR.] You stay with the motor. [To other JAP.] 

Go south a mile or more and cut the wire. We will cut the wire 
to Darwin as we escape. [Exit JAPS. To CEDRIC.] Now! [They 
enter the telegraph station.] 

FLINDERS 

Good heavens! “Japan has declared war against Australia and 
a Jap warship is in the Arafura Sea.” 

YAMAMOTO 

Only just in time. [Stabs ELINDERS who turns and grapples 
him. YAMAMOTO stabs him again.] 

FLINDERS 

[Seeing CEDRIC.] A white man! Help. 

YAMAMOTO 

[To CEDRIC.] Hold him! Help me! [CEDRIC holds ELINDERS 
while YAMAMOTO stabs him. ELINDERS turns to CEDRIC.] 

FLINDERS 

White man with a yellow heart, curse you. I have done my 
duty. [Dies. Instrument stops ticking.] 

YAMAMOTO 

[To CEDRIC who is staring wildly at the body.] Come on — 
we must haste to Darwin. Hop Lee shall stay here to watch. 
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The lines will soon be cut and then the North and South will 
be separated forever. Come. [Exit to exterior.] 

HOP LEE comes from quarters, wiping knife on his pigtail. 
YAMAMOTO without motions him to stay in telegraph office. 

[To HOP LEE.] Stay there until the wires are cut and the 
Japanese returns, then haste to Darwin. [Exit YAMAMOTO 
and CEDRIC to motor, which is immediately heard at high 
speed dying to silence.] 

[Sitting up.] Oh, Lord, oh Lord! It’s awful and I woke too late. 
Here’s another of ’em. 

Enter HOP LEE; goes to instrument bench, instrument starts 
ticking. “Are you there — are you there.” HOP LEE starts as if 
frightened. Business of GAMALIEL’S fear and curiosity. 

Enter to yard riding, JIM TENNANT. He dismounts. 

I could swear I heard something, I couldn’t rest till I came 
back. [As HOP LEE hears noise he conceals himself by 
instrument table. GAMALIEL crouches further in the shadow. 
Instrument stops ticking. Enter JIM.] 

Mat! Mat! [Einds body, bends over it.] Mat! Mat! Dead, by 
God! Who’s done it? I’ll call up Darwin, I know enough for 
that. ]Goes to instrument and begins to call, “Are you there 
— are you there." As he bends over bench HOP LEE comes 
behind him with knife; GAMALIEL takes ELINDER’s revolver 
from wall and follows HOP LEE and as he is about to stab 
JIM, shoots HOP LEE dead. Instrument stops.] 

You! You’ve saved me. Who killed Mat Elinders? 

A Jap and a white man. 

A white man! Here give me the light, where’s Mat’s mates? 
[Lights a lamp, runs outside, enters other rooms, GAMALIEL 
following, and comes back uttering cries of horror. ] 
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White Australia; or. The Empty North by Randolph Bedford 
{Enter to yard TERRIBIT and MACQUARIE.} 

What is it? 

[Gasping.] A Jap and a white man and a Chow. 

My poor mate, Mat Flinders, they’ve killed him and murdered 
the other two in their beds. 

Not a moment can be lost. We must telegraph if they haven’t 
already cut the wires. 

Can you work it? 

Yes. 

Get the police on. 

It’s too late for police, it’s no mere murder. Australia is in 
danger! [Telegraph begins to tick.] 

Australia! [To GAMALIEL.] Why didn’t you kill ’em when 
they killed poor Mat? 

It was the white man with ’em fooled me. I didn’t believe me 
eyes till it was too late. 

They’re no ordinary murderers. Terribit, stay with the horses 
and keep watch. [They enter the office. MACQUARIE rushes to 
instrument, which is calling, “Are you there — are you there.”] 
Yes — is that Darwin? I’ll try to alarm the South first. [Tries 
other instrument.] Daly Waters! Daly Waters! 

Poor Mat gave Daly Waters goodnight. 

Then — Darwin, Darwin, Darwin! Ah! Got them! [Sends 
message.] “Murder at Katherine all operators dead, Macquarie 
sending. Arrest Japs and white man in motor, advise all stations 
repeat — it’s terribly important.” [Instrument stops.] “Repeat, 
Repeat.” Lost them! “Darwin, Darwin! Are you there?” Lost 
them! The lines are cut. [Takes tape.] 
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MACQUARIE 

Heavens are we too late? Here is tJie message tliey were trying 
to send Jiirn. [Reads from tape.] 

“Japan lias declared war against Australia. Japanese warship 
and transport with soldiers in Arafura Sea. Police mysteriously 
murdered in Port Darwin. Send help from South.” 

JIM 

War! Cant we stop it? 

MACQUARIE 

Too late, the war has started. Away to Darwin. On the 
recovery of a little toy rests the fate of the Japanese fleet. 

JIM 

[Tearing down Australian flag from wall.] He’s the first to die 
for Australia, so let poor Mat have the flag. [Covers body.] 

MACQUARIE 

Who killed the Chinaman? 

GAMALIEL 

[Proudly.] I did. 

MACQUARIE 

Have you searched the body? 

GAMALIEL 

I’ll run the rule over him now. [Searches and find card.] Here’s 
the bloke’s visitin’ card. 

MACQUARIE 

[Reads.] “Quong Ping, Port Darwin”. It may be a clue, let us go. 

Enter to yard TERRIBIT, tracking down to cigarette. 

JIM 

[To GAMALIEL.] Can you ride? 

GAMALIEL 

I’d ride a comet if I could get a bit in its mouth. 

JIM 

Come on. I’ll find a horse for you. [TERRIBITpicks up 
cigarette butt and smells it] 

TERRIBIT 

Yowi, that one, Cedric — bad feller — waster — eatem plenty, 
keep ’em thin feller. [Exeunt ALL to yard and mount horses. 
The sun rises.] 

MACQUARIE 

Terribit, ready? 

TERRIBIT 

My word! 
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Is he a good tracker? 

He can track a mosquito over granite. [TERRIBIT mounts.] 

The JAP sent to cut the wires comes round corner of house. 
TERRIBIT gets off and points rifle. 

Plenty Chow. Smellem like it pigsty, too much yeller feller all 
about. Wait a bit, Misser Macquarie, I been killem this one. 
[JAP sees him and turns to run in zigzag. TERRIBIT fires at 
JAP who falls.] 

Good shot, Terribit. Now ride — ride — for your lives. [They 
ride off as curtain falls.] 

END OEEIRST ACT. 
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ACT II 
SCENE 1 



China Town, Port Darwin. One side of street of small 
galvanised iron houses, about quarter stage, flags flying. 
Practicable doors to joss house, door of which is opened; and 
to QUONG’s shop adjoining, door of which is closed. A FEW 
WHITE MEN in the street; the CHOWS and JAPS make way 
for them sulkily. Band of harp, violin and cornet playing in 
street and a SINGER. Enter CEDRIC and YAMAMOTO. 

CEDRIC 

If we are found out it means death. 

YAMAMOTO 

Nonsense, I teU you. They have not connected the murders of 
the police with the Japanese warship. 

CEDRIC 

But if Sydney telegraphs the arrival of the fleet? 

YAMAMOTO 

The wires are down and the service disorganised. They are 
afraid to move. 

CEDRIC 

What are we to do then? 

YAMAMOTO 

We have the key of the machine, after the rising we shall use it. 

CEDRIC 

But Macquarie is on our track. 

YAMAMOTO 

All the better — we want him in our power. 

CEDRIC 

It would be wiser to kill him. 

YAMAMOTO 

Japan is not to be injured so that you may steal the lady of 
your rival. [Band plays “Funiculi funicula”.] 

CEDRIC 

We are observed — those white men are pointing at us, let us 
go in. 

YAMAMOTO 

Quong Ping s shop communicates with the joss house. Come, 
and complete our plans. [Exeunt through joss house door.j 
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Enter SAM PALMER the buffalo hunter; he walks through 
crowd insultingly. He is armed and forces his way, violinist 
takes round hat. 

PALMER 

[Giving coin.] We’ve had enough, Dago, give us something 
Australian. [SINGER sings “Australia”. After it PALMER 
returns to where he entered, meeting MACQUARIE, 
TERRIBIT, GAMALIEL and JIM.] 

MACQUARIE 

My name’s Macquarie. All white men must know each other. 
[They shake hands.] 

PALMER 

And I’m Sam Palmer. 

GAMALIEL 

The buffalo hunter? 

PALMER 

Yes, that’s me. 

MACQUARIE 

A hostile fleet is off the coast. [Band off plays chorus of 
“Australia”.] 

PALMER 

Would England permit it? 

MACQUARIE 

England is very far away. 

PALMER 

They think it’s a fake here; they don’t believe it. 

JIM 

We do. We’ve seen three white men dead at the Katherine — 
killed by a damned Jap and a Chow. 

GAMALIEL 

And a bad white man. 

PALMER 

You don’t say so! Let me get my hands on to that white man 
and I’ll make him eat rain. It’s serious then? 

MACQUARIE 

Serious! It’s life or death. 

JIM 

With the odds on death. 

MACQUARIE 

We have traced the murderers here, they have the key to 
Australia’s problem! The weapon to avert Australia’s peril. 
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GAMALIEL 

There might be a Chow by the name of Quong Ping, eh? 

PALMER 

That’s it, there next the joss house. They say there’s a passage 
between the joss house and the shop, but a white man’s life 
ain’t safe in there. Don’t go in, mate. 

MACQUARIE 

A white man’s life won’t be safe anywhere soon. They must 
mean a rising. The murders of the police hint at that. Oh, if the 
South could help. 

JIM 

South ain’t botherin’. Why we ain’t got a railway; that keeps us 
from being the same people. 

PALMER 

There’s only a handful of white men in the town. 

MACQUARIE 

Are there any guns? 

PALMER 

More guns than men to fire them. 

MACQUARIE 

Isn’t there an old machine gun at the barracks? 

PALMER 

By crumbs, there is. 

MACQUARIE 

Get all the men you can and be ready. 

PALMER 

Good enough. I’ll take your mates. 

MACQUARIE 

Go on, Tennant and Webster. Terribit, stay with me. 

GAMALIEL 

Good enough. Bring me to the bloomin’ artiH’ry. [Exit 
PALMER, GAMALIEL and JIM.] 

TERRIBIT 

My word, plenty Chow. 

MACQUARIE 

Terribit. I am going into Quong Ping’s. Hide in the joss house, 
but do not let yourself be seen. 

TERRIBIT 

Yowi — beat ’em gong strong feller, burnem stick — makem 
prayer alonga joss. [Exit TERRIBIT, watching his opportunity 
to be unobserved, into joss house.j 
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Now to get the key before the fighting begins. Force is the 
best diplomacy but I must be prudent. A nations life or death 
depends on me. [Opens Quong Ping’s door and goes in.] 


Interior of Quong Ping’s shop and opium den and interior 
of joss house half of stage, showing communication behind 
idol. A light burns before the joss and before a smaller joss, a 
score or more of praying sticks are smoking, filling the small 
joss house with incense. Nearby the small joss hangs a small 
gong and a mallet. QUONG PING, a very fat Chinaman, is 
behind the counter, writing. A very thin CHOW is counting 
with a bobbin-board, other CHOWS are smoking and playing 
fantan. In bunks are dimly seen figures smoking opium on 
mats. Enter very thin GIN; she comes to QUONG. 

Gimme opium charcoal, Misser Quong. 

You cuttem plenty wood? 

Yowi, I cuttem plenty. 

Gome tomoller. 

Wantem now, wantem smoke. 

[To other CHOWS.] Ghuckem outside. [GIN, protesting, is put 
outside.] 

Enter PAPAW SAL. Enter MACQUARIE to joss house; listens 
at partition. 

[Aside.] I must have the key. 

Oh, my head. Gimme a smoke, Quong. I want to sleep. 

No — no wantem give you. [Exit MACQUARIE.] 

If you don’t. I’ll die. 
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QUONG 

More better die. 

SAL 

Come on, dear, you have your joke, but don’t play it too long. 
I’m dying for a smoke. 

QUONG 

More better die. 

SAL 

You yeller swine, did’y say that to me when I came here first, 
God forgive me? 

QUONG 

You plitty then, more better die now. 

SAL 

You murderin’ dog! What about the white man y’ killed an’ 
robbed o’ fifty pound? 

QUONG 

[Going on writing.] Killem you bimeby. 

SAL 

Who killed the policemen, poor fellers in their beds. [QUONG 
motions to CHINAMEN who seize SAL. She screams as she is 
taken off, the screams growing fainter with distance.] 

QUONG 

More better she die. ]Other CHOWS laugh.] 

Enter YAMAMOTO and CEDRIC. 

YAMAMOTO 

No news? 

QUONG 

No. How you? 

YAMAMOTO 

All well — the Mikado’s cruiser still in the gulf 

QUONG 

Come nearer bimeby, pretty soon now. White man belong you? 

YAMAMOTO 

Yes. 

CEDRIC 

[Aside.] Belong! 

YAMAMOTO 

He friend — he do plenty kill white man. 

CEDRIC 

The shame! The shame! 

QUONG 

[Spits.] That not good, white man must be friend of white 
man. Yeller man to yeller man. I not like. 
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Enter to joss house worshippers at times, they beat gong to 
attract attention of joss, burn sticks, leave money and go away. 
CEDRIC is startled at the sound. 

CEDRIC 

What’s that? 

QUONG 

You flightened? 

CEDRIC 

Certainly not — but is it a signal? 

MACQUARIE listens at door. 

QUONG 

No, man makee prayer, beatem gong so joss hear — All God 
not hear, very good. 

YAMAMOTO 

It does not matter whether the joss hears it or not when we 
beat it in earnest. The gong will give the signal for the killing 
of the whites and the attack on the Government Residency. 
[CHOW discovers MACQUARIE who attacks and kills him 
behind altar.] 

GEDRIG 

I am of no use here; let me go. 

YAMAMOTO 

You want the wages, you must do the work. I will not trust 
you; you must stay with me till the flag of the Mikado waves 
over Australia. 

GEDRIC 

Am I never to be free? And Macquarie may be on our track. 

YAMAMOTO 

All the better, we want him in our power. 

Enter MACQUARIE disguised as Chow. 

Once the fighting starts we return to the airship. 

GEDRIC 

What are the plans? 

QUONG 

More better him not know. 

YAMAMOTO 

It does not matter. Before the fighting we will be gone from here. 

GEDRIG 

Gone. Ah! 
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QUONG 

You flightened? 

CEDRIC 

No, damn you — but to see the white men killed. 

YAMAMOTO 

You see plenty yet. 

QUONG 

When warship come close, plenty my countlymen take 
Government House, then we sound gong in joss house; all Jap, 
all Chinamen kill foreign devU. 

CEDRIC 

The foreign devils will do a little bit of killing first. 

QUONG 

Lilly bit — bimeby white man killed, more better dead. 

CEDRIC 

[To YAMAMOTO.] Curse the day I ever met you. 

YAMAMOTO 

You didn’t curse it on the day I paid your debts and saved you 
from a prison. 

QUONG 

This one flightened. Never mind, what you do after? [QUONG 
watches MACQUARIE who affects ignorance.] 

YAMAMOTO 

We have the key to an airship and that airship is the only defence 
Australia has. The inventor will follow us here; if he does we 
want to lure him back to the airship, for only he can work it. 

QUONG 

If he come here, he die. 

YAMAMOTO 

He must not be hurt, I tell you. 

QUONG 

More better he die. 

CEDRIC 

What is this key you have? [YAMAMOTO shows it; QUONG 
suspicious of MACQUARIE.] 

CEDRIC 

It may not be necessary for all this slaughter. That is a 
combination key. The lock will open when the combination is 
set to spell the right word. 

YAMAMOTO 

Are you sure? 

CEDRIC 

Yes. 
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YAMAMOTO 

Then we may be able to take possession without Macquarie. 

CEDRIC 

Then it does not matter if he is killed? 

QUONG 

More better he die. 

YAMAMOTO 

We must have him as an Engineer. What word is it? 

CEDRIC 

[Looking at key.] It begins with A or V, let me see. [Rises to 
look closer to light.] 

YAMAMOTO 

Then the airships ours. [YAMAMOTO takes key. 
MACQUARIE comes behind YAMAMOTO and snatches key 
and twists it as if to destroy the word.] 

MACQUARIE 

Not yet! Not yet! [Twisting the key.] 

YAMAMOTO 

Seize him, he has turned the combination and destroyed the 
word. 

QUONG 

I know this one not Chinaman. [Takes hat off MACQUARIE.] 

MACQUARIE 

No! Em a white Australian. 

CEDRIC 

It is Macquarie. [Snatches key. QUONG calls through door. 
CHOWS enter.] 

MACQUARIE 

Thief and murderer. Renegade and traitor, Cedric Pearse, it is 
you or I for it. [Closes with CEDRIC.] 

CEDRIC 

Take him off. 

YAMAMOTO 

[To CHOWS who crowd round.] He must not be hurt. He 
holds the success to Japan. 

QUONG 

More better he die. 

MACQUARIE 

Give me the key, you sneaking hound, the key, the key. 
[CHOWS pull MACQUARIE off and bind him.] 

CEDRIC 

Tie him up — tie the brute up. [CHOWS bind MACQUARIE 
to pillar.] Traitor as I am, I am free, Macquarie. I hate you, you 
are in my power. [Strikes MACQUARIE in face.] 
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[Pulling CEDRIC away.] You lie! He is in my power for a time, 
but you are in my power tiU you die. Touch him again and I 
kill you. 

More better he die. 

[To MACQUARIE.[ Macquarie, you are a gentleman, and 
better a great engineer. 

How could I have accepted you ever as his servant. Blind fool 
that I was. 

Educated as I was in England, I do not own inferiority to any. 
You think us alien and inferior. You Australians thought that 
the superstitious reverence of the coloured races for the white, 
the blind belief in the English, would last for ever. We have been 
educated with the white man, and have little respect for him. 

More contempt. 

The nigger who knew the mean kind of white man you are 
could only find contempt for all white men. 

Damn you! 

Quiet. You are white man no longer; you are the brown mans 
spy. 

More better he die. 

Be sensible, Macquarie. Japan must win — your genius will 
be recognised. Money and power and women, think! — 
Come to us. 

Kill me before you insult me with a bribe. Australia is my 
mother. I’ll die for her. 

Why should we not invade you? You Australians have done 
nothing to justify you in holding the northern half of the 
continent at least. And none of it is sacred to us — we want all. 
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MACQUARIE 

You shall kill me first. 

QUONG 

More better he die. 

CEDRIC 

Make him give the word of the combination and let him go. 

YAMAMOTO 

Tell us the word. 

MACQUARIE 

I never will. 

YAMAMOTO 

[To QUONG.] Try him with a little fire. I am sorry for this — 
but we must know the word. [QUONG brings hot iron. Loud 
knocking at door; VICTORIA’S voice heard.] 

VICTORIA 

He is here; he is here. I know it. Jack, answer it. 

YAMAMOTO 

Gag him, it’s the girl. 

CEDRIC 

Victoria. 

QUONG 

Open the door. [The door opened.] 

VICTORIA rushes in, is seized, door is closed behind her. 

YAMAMOTO 

Tie her to that pillar. 

QUONG 

No hurt her; plitty girl. More better she live. 

MACQUARIE 

My darling, this is worse than all. 

VICTORIA 

I could not stay away, dear. [Holds out her hand, he clasps it, a 
CHINAMAN tears her hand away from his.] 

YAMAMOTO 

Now, Macquarie, the key word or torture. 

MACQUARIE 

Let this lady go and do with me as you will. [YAMAMOTO 
shakes his head.] 

CEDRIC 

[To VICTORIA.] A word from me, and you shall have liberty. 

VICTORIA 

And if 1 refuse? 

CEDRIC 

A terrible death! Ah! Victoria, I love you. 
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VICTORIA 

Love me — traitor — impossible for you to love an Australian 
woman when you hate the Australian woman’s country. 

CEDRIC 

Come with me — a word and you are free. 

YAMAMOTO 

The word or she shall go to the torture too. 

MACQUARIE 

My God! Not that, not that! 

QUONG 

Bring fire longa plitty quick. 

MACQUARIE 

Not that, not that, I will speak. 

VICTORIA 

No, I will! You shall not dishonour yourself for me. 

YAMAMOTO 

You know the word? 

VICTORIA 

Yes, it is — 

MACQUARIE 

Don’t let me hear you betray Australia, but there is no other way. 

YAMAMOTO 

Save the gentleman’s feelings. Write it. Loose her arm. [They 
release her arm and QUONG brings her Chinese ink brush 
and paper, she writes, paper is given to YAMAMOTO.] 

MACQUARIE 

After all, after all. Australia is betrayed. 

YAMAMOTO 

[Reads.] I might have guessed. 

CEDRIC 

What is the word? 

YAMAMOTO 

“Australia!” 

MACQUARIE 

Ah! 

VICTORIA 

Eorgive me. 

MACQUARIE 

Darling. 

CEDRIC 

[In a rage.] Let us go then. 

YAMAMOTO 

At once. [Aside to QUONG.] Keep them here until the signal 
of the gong but see that they escape the results. We only want 
a little start. 
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More better he die. 

No, you fool! Would you spoil all? He will follow to the 
airship. We may not be able to work it even now. 

The girl. 

She doesn’t matter. Come, Pearse. [To QUONG.] Let there 
be no bungle. The killing does not begin till the signal of 
the gong. [Exit YAMAMOTO and CEDRIC to joss house. 
TERRIBIT, who has been watching proceedings, hurriedly 
conceals himself behind altar.] 

[Looking at VICTORIA as he goes to joss house.] More better 
she live, plitty girl. More better he die. 

Oh, my darling, why did you not stay in safety? 

Could I while you were in danger? You do not know me, dear. 

And your father? 

Went to the Residency but I could bear it no longer. A little 
white man gave me the clue. 

Gam Webster? 

Yes — shall we ever see happiness again? 

Hope always. If I could only get my hands free — [With her 
free hand VICTORIA works at the ropes. QUONG in joss 
house burns stick and goes out to street. TERRIBIT imitates 
him and then enters shop.] 

Terribit. 

1 been lettem you go. 

No, no, for heaven’s sake stay in the joss house, keep back the 
signal for the rebellion. If anybody tries to beat the gong — 

I kill him. [TERRIBIT goes to joss house, conceals himself 
behind altar.] 
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MACQUARIE 

It’s useless, dear, but here’s a woman. 

Enter PAPAW SAL, as if demented. 

VICTORIA 

Who are you? 

SAL 

[Laughs.] Me? Don’t you know me? I’m Papaw Sal. I belong 
to Quong Ping. [Sings.] “Will you walk into my parlour, said 
the spider to the fool.” That’s how it was, an’ a big fat bloated 
spider he is. That and the opium. Twelve years ago, now — 
Cord forgimme; a Christian woman to come down to a Chow. 

VICTORIA 

Oh, poor creature, poor creature. 

MACQUARIE 

She is mad. 

SAL 

Mad, yes — yes, dear gentleman; mad, yes, pretty lady, mad. 

It’s through not having opium. [Sings.] “Will you walk into 
my parlour, said the spider to the fool.” That pig Quong Ping 
refused it. Oh, my dears, you don’t know what it is to be 
without a smoke. A cravin’ all over you — in your head an’ 
your toes an in your hair an’ most ’orrible in your mouth. 

VICTORIA 

Poor woman. 

SAL 

Never ’eard pity in a voice for years. “More better you die,” says 
he, t’was opium brought me to ’ell, an’ now they won’t give me 
a drop o’ water to slack the burnin fire. 

MACQUARIE 

You are a white woman. 

SAL 

I was — Cord forgimme! I was. 

VICTORIA 

Will you not help us. 

SAL 

They said it was the finish of the whites — “More better you 
die,” ses the yeller swine. Cord forgimme the word. 

MACQUARIE 

Help us! If we are not free very soon Australia will be in 
jeopardy. 
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I’ll do it. They’ll kill me for it but I’ll do it. Oh, me poor ’ead 
an the dry ’unger in me mouth. Where’s a knife? [CHOW 
rushes to joss house to strike gong; before he can do so 
TERRIBIT jumps on him and strangles him.] 

One feller. [Locks joss house door, and disappears to door of 
communication with Quong Ping’s shop.] 

[Cutting cords that bind VICTORIA.] It’s only a little knife. 
[Knocking at door of shop. PEARSE’s voice heard.] 

My father. [TERRIBIT opens door.] 

PEARSE enters. SAL has freed MACQUARIE and VICTORIA. 
VICTORIA talks apart with SAL. 

It’s all lost. The Residency is unprepared. No one will believe 
in danger. 

Enter QUONG. 

Ha, you letem loose, you stopem signal gong. 

White’s my colour, you yeller dog. [Stabs him in the arm. 
Noises outside; shots fired and shouting.] 

The signal. 

Ah, more better you die. [Stabs SAL.] 

I’m all white again, an’ Gord forgimme. [Dies.] 

Shop is filled with CHOWS and JAPS, armed. QUONG runs 
into joss house, fires at crowd in street through door (and 
starts beating the gong}. MACQUARIE and PEARSE are 
wounded. They and VICTORIA fight their way to the door of 
shop and escape as Scene changes. 
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JIM 

A street in Chinatown {same as Scene 1} looking towards 
Residency on which Australian flag is waving. Beyond are 
seen the jetty and the Bay of Palmerston. Street empty. Enter 
PALMER, JIM, GAMALIEL and others. 

It’s all pretty quiet. 

PALMER 

It’s too quiet. There’s trouble ahead, and the Government 
Residency refuses to believe. 

GAMALIEL 

Where’s the machine gun. 

PALMER 

They’re bringing it; they had to put it on wheels again. 

JIM 

The Australians are always late — we’d be too late if it was our 
day to be hanged. 

Enter BILL PEARSE and KATE. 

BILL 

Have you seen two white men and a lady, Pearse of Marandana, 
and Macquarie? 

JIM 

We came in with him. He’s in Quong Ping’s. We’ve tried the 
door half a dozen times since and we can’t get in. 

BILL 

If one of’em’s hurt, every Jap and Chow here will drink misery 
out o’ this. [Shows revolver.] It’s all my fault. 

KATE 

Now, dear, it isn’t — be calm. 

BILL 

My bleeding grief! I’ll send the yellow cows to kingdom come. 

KATE 

Quiet, quiet, dear. [Noise of rifle shots.] 

PALMER 

The trouble already. Come, all of you. [All go off except JIM.] 

JIM 

[Examining revolver.] Not me. Here’s going to be the trouble. 
I’ll stay here and kill a pong or two. 

Enter MARY BANNISTER. 
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JIM 
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JIM 

MARY 


White Australia; or. The Empty North by Randolph Bedford 
Save! Save me! Don’t let me go! 

Bet your sweet life on that, whoever you are, Miss. I wont let 
you go, not much. 

I’m Mary Bannister. [Holds his arm as terrified.] The daughter 
of the Government Resident. Thank God he is absent. 

The Chinese servants are looting the Residency and my 
companion ran away. 

I’m waitin’ to kill a pong or two meself. [Rifle shot] 

Oh, don’t let them catch me, keep me safe. 

[Holding her.] You can bet your sweet life on that. Miss. 

They killed the police. 

They killed me poor mate. Miss — an’ every pong I see has got 
to eat lead, I promise yer. I’ll feed ’em all on Broken Hill. 

Oh, where will it end? 

Now, don’t you fret, it’s goin to end good for you. Miss. It ’ull 
end with you and me waltzin at Government ’Ouse. I’ll plant 
you nice and handy till after the lighting and then away we go. 
[Waltz heard off, “Thou Art Ever Mine”.] 

But where? I am afraid they may see me. 

Just you keep in my shadder so they can’t see you. [Puts arm 
around her shoulder.] 

Oh, you are bold. I’d be angry with you if I wasn’t frightened. 
Let us go! 

I’ll hide you where the pongs can’t find you an’ after I’ve killed 
a few I’ll come back. 

Don’t kill anybody. 
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JIM 

You see, it’s tJiis way — I do want to kill a few pongs since tliey 
wiped out poor Mat. It won’t do tlie pongs mucJi Jiarrn, and 
it’ll do me a lot of good. 

MARY 

But, what are pongs? 

JIM 

Chows! 

MARY 

Oh, the murderers! 

JIM 

I’ll kill five or nine, and then I’m with you. [Rifle shot.] 

MARY 

Oh, don’t leave me. 

JIM 

I must do my duty. 

MARY 

Then, I’ll try to do mine. I’ll try not to be afraid, but I shall see 
you again? 

JIM 

Bright and early. Miss. 

MARY 

Oh, you good brother, I could love you. 

JIM 

Don’t you spoil a good mind. Miss. Australia is our mother 
and we are all brothers and sisters now, unless we get married, 
and then, of course, we aren’t. 

MARY 

We may never meet again. 

JIM 

Won’t we just! Look here, I want the first darnce at the hop. 

MARY 

The hop? [Waltz m.f ] 

JIM 

Yes, the ball. 

MARY 

What ball? 

JIM 

The ball the Government ’ull give when we’ve beat the enemy. 

MARY 

It is yours. 

JIM 

Nothing else? 
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MARY 

Why, what could I give? 

JIM 

A kiss. 

MARY 

I wont like you if you ask that. Why, I’ve only known you a 
minute. 

JIM 

Alright, beg pardon. Will I go. 

MARY 

Oh! No, no. Leave me, but don’t leave me for long. 

JIM 

Just for long enough to kill enough pongs to earn that dance. 
[They exit — waltz forte.] 


SCENE 4 



The street extended, looking towards Residency, on which 
Japanese flag is waving; beyond are seen the jetty and the Bay 
of Palmerston. Rocks behind which BILL, KATE and others 
discovered sheltered. 

PALMER 

The Residency is taken. Look at that damned flag. Put the lady 
behind us. 

KATE 

No, I’ll stay here. 

BILL 

Back, back, if you love me. 

Enter JIM. 

JIM 

Hoobloomingray! The machine gun. 

Enter MEN cheering and pulling machine gun, others with 
rifles. PALMER gives out rifles. 

PALMER 

[To GAMALIEL.] Can you shoot? 

GAMALIEL 

A bit, and I can die if it will do any good. 

PALMER 

Live, an you’ll be more useful. 

KATE 

I can load. 
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PALMER 

Good, miss. BeJiind tlie macliine gun. [The MEN who have 
drawn on the gun are a policeman in uniform, one Australian 
soldier in khaki, men in white suits and others dressed as 
stockmen. They take position with the gun; the crowd of JAPS 
take open order and fire on the white men, one or two fall] 

BILL 

Never say die till we’ve got their flag down and put the 
Southern Cross up there again. 

GAMALIEL 

Put it up now, I found it in the town. [He gives Southern Cross 
flag on staff, it blows out above the gun.] 

BILL 

Hats off to the cross. [The WHITE MEN cheer and take hats 
off.] 

Enter MARY BANNISTER shrinking from firing — she stands 
behind gun. 

MARY 

I couldn’t stay away — I will be brave. 

PALMER 

Another of ours hit! [Eires.] HuUo, I killed a pong that time. 
[JIM has fired and now falls over. KATE lifts him up.] 

KATE 

Oh, you poor man, you’re hurt. 

JIM 

I got it that time. Miss. I’ll blow my light out now. 

KATE 

Oh! Don’t say that. [MARY comes to them.] 

MARY 

Oh! Let me hold him — he saved me. 

JIM 

Thank yer — gimme that kiss, miss, it can’t hurt you now. Tm 
chuckin’ me alley in. 

MARY 

There! [Kisses him.] 

JIM 

Thank yer — Gimme a gun, I want another shot. [KATE and 
MARY hold him up, he fires and a CHOW falls.] Kill the 
bloomin’ pongs, mates, kill ’em all. 

GAMALIEL 

[Supporting JIM.] Hold up, Jim, don’t die yet, Jim, wait for me, 
my boy. 
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BILL 

Now! [CHOWS form into group. The machine gun starts. 
CHOWS disperse — machine gun stops.] 

JIM 

That’s music, give it to the pongs. I got it good. I’m done. 

You’re a pretty little piece, Mary. It’s hard luck I can’t stay — 
to — to have that darnce. Kill the pongs. [Dies.] 

MARY 

Oh! You poor good man. [ Covers his face with handkerchief. 
The machine gun starts and the JAPS and CHOWS fall, but 
at last they go to cover — machine gun stops — desultory 
firing of rifles continues. The Jap cruiser is seen steaming 
up the harbour and opens fire on the town. Noise of shells 
— gradually the whites are shot down. GAMALIEL, BILL, 
PALMER and KATE remaining. Residency bursts into flame.] 

BILL 

[To MARY.] Run to the Post Office — there’s more cartridges 
there — Bring ’em. 

MARY 

I’m afraid. 

BILL 

It is dangerous, but every man is wanted here. 

MARY 

Then I’ll go. He taught me to be brave. [Lifts up handkerchief 
and looks at JIM for a moment and then dashes tears away 
and exits.] 

PALMER 

We’re being killed from that joss house. 

BILL 

I’ll dig ’em out quick and lively. Take the gun. [PALMER at the 
gun. BILL runs to joss house and enters.] 

PALMER 

Tm hit. [He falls.] 

GAMALIEL 

It’s on me. [Works the gun. Noise in joss house — BILL 
appears wounded, struggling with a CHINESE whom he kills 
on the threshold, and throws body into the street. Machine gun 
stops and is turned down street again.] 

GAMALIEL 

I’ve got it miss. 

KATE 

Oh! Is it serious? 
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GAMALIEL 

I’ve got it in the neck, like — poor Jim got it too. 

KATE 

I’ll take the gun. [Works the gun — GAMALIEL falls.] 

Enter from Quong Ping’s, MACQUARIE, VICTORIA and 
PEARSE. 

PEARSE 

Leave me. 

MACQUARIE 

We cannot. 

PEARSE 

You are wounded too. 

MACQUARIE 

Go forward, I’ll hold the retreat. 

BILL 

No, I wiU. 

VICTORIA 

Oh! My brother is safe. And Katie? 

BILL 

Look at her at the gun, bless her — My God! She’s hit. [KATE 
falls, he jumps to the gun — reports stop — PEARSE follows 
him.] 

BILL 

Take them away. Dad, leave me, and save yourselves. 

PEARSE 

But you? 

BILL 

[Taking KATE up.] I can’t live without her. 

KATE 

The pain, the pain. Oh, put me down. 

BILL 

She’s gone and I can’t live. [Puts her down.] 

VICTORIA 

Oh! Katie, Katie. 

MACQUARIE 

We must find the key. Without the airship Australia is lost. 

BILL 

Go then — for Australia’s sake. I’ll hold the retreat. 

PEARSE 

God bless you. Will! 

VICTORIA 

Oh! Surely we can aU escape. Come, Will, come! 
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BILL 


No, look! The warship is landing soldiers, escape. I’ll stay. [He 
starts the machine gun again. VICTORIA and MACQUARIE 
dragPEARSE off. There are no persons living in the street but 
KATE, {GAMALIEL} and BILL, all wounded, KATE dying.] 

Drums beat — marines [led by a JAPANESE OEEICER] with 
rifles at the ready are seen entering the street. The word of 
command is given, they ground arms beyond the fallen bodies 
— the bombardment stops. Orchestra plays “Thou Art Ever 
Mine”. BILL lifts KATE in his arms, kisses her and lays her 
down again. 

Kate, Kate — look up. 

Thou art ever mine — ever mine. Bill dear, ever mine. [She 
puts up hand falteringly to her face.] 

Always, always. 

Darling, goodbye. [Dies. JAPANESE OEEICER advances.] 
Surrender! 

[Stoops and kisses KATE.] See that? She’s aU white, killed by 
you brindled curs. I’ll go to her rather than take my life from 
you. [Starts machine gun again, TWO JAP SOLDIERS fall. 
The OEEICER points his sword to BILL.] 

Fire! [They fire. BILL falls, but rises to his knees. The flag is 
broken off at the staff — BILL takes it up and holds it.] 

For Australia. [BILL falls under the flag — curtain quickly.] 

END OE SECOND ACT. 
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CEDRIC 

OFFICER 

CEDRIC 


YAMAMOTO 

CEDRIC 

YAMAMOTO 

VICTORIA 


The Jungle at Marandana, with three tall practicable trees. In 
background is a jungle with a small stream running through 
it. Bushy practicable borders, above the three practicable 
trees so that MACQUARIE and PEARSE, in being assisted 
to escape by TERRIBIT, may cross from tree top to tree top. 
Great vines hanging looped from tree to tree. Night. Campfires 
of Japanese marines and Chinese showing through the jungle. 
Sentries on guard. CEDRIC and JAPANESE OEEICER looking 
at map of Australia as curtain rises. Enter guards bringing 
MACQUARIE, VICTORIA and PEARSE handcuffed. 

Nothing could be more fortunate. Where did you find them? 

They were about to make camp at the river and blundered on 
our detachment. Two blacks escaped. 

A pity — but these are enough. Yamamoto, I think, will be 
glad to see you, Macquarie. [MACQUARIE looks at him 
contemptuously and turns away.] 

I’ll find a way through your courage yet. [His uncle looks at 
him similarly.] 

Enter YAMAMOTO. 

That woman deceived me. The word she gave will not work 
the key. 

Tell them so yourself 

Tell them so myself? [Looks around.] Ah! Captured — 
nothing could be better. [To MACQUARIE.] So, you have 
deceived me. 

It was I. 
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YAMAMOTO 

You were but the instrument. [To GUARDS and CEDRIC.] 
Leave us — take the other prisoners away untU I want them, 
but guard them carefully. [GUARD exit with PEARSE, 
VICTORIA, and CEDRIC; PEARSE and VICTORIA looking 
affectionately at MACQUARIE as they go off.] 

MACQUARIE 

What do you intend to do with us? 

YAMAMOTO 

With you — the others are not worth consideration. You are 
the man, the worlds prizes wait for you. 

MACQUARIE 

If they do not wait for men in honour, they wait in vain. 

YAMAMOTO 

You deceived me as to the combination; but you only make 
me admire you the more. You must belong to us. Come over 
to the conquerors, join the winning side. All the world’s prizes 
we can offer you. 

MACQUARIE 

You cannot offer me enough to be a traitor if you offer all the 
world. 

YAMAMOTO 

Wealth? 

MACQUARIE 

Valueless without a quiet mind. 

YAMAMOTO 

Life? 

MACQUARIE 

To live in such a terrible dishonour as the betrayal of my 
country? My soul would die though my body lived on. But 
death once come can come no more. I choose death. 

YAMAMOTO 

Wealth and life you refuse, but what of love? 

MACQUARIE 

Love, ah — Victoria. 

YAMAMOTO 

You belong not to yourself, but to her. Your death is her death. 
And your obstinacy makes you to all intents and purposes her 
murderer. 

MACQUARIE 

My motives wUl acquit me. My love of my country is my 
defence. 
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Will she acquit you? Think of her position among us conquerors. 
You are not conquerors yet. 

We shall be. Think of her position then — You know how we 
Japanese regard women. She would be but a toy of the invader. 

Ah! Damn you, how dare you say that to me. 

Because you are bound and I am free. 

Cur! 

We may even find a better revenge, a more complete 
punishment. Why should not your refined eyes look upon the 
dishonour of your promised wife? 

Oh! If but my hands were free you would not live a moment to 
insult and tempt me. 

I insult you but to teach you prudence. I tempt you with the 
best, but there is good left unsaid. To what heights of glory 
might you not rise in the service of Japan. 

Better dead in Australia than a king of savages. 

Savages! You shall see how savage we can be. [Calls.] Bring in 
the woman. 

Enter JAPS with VICTORIA guarded and handcuffed. She 
runs to the tree to which MACQUARIE is tied and puts her 
manacled hands over his neck. 

Dearest! 

Prisoners, darling, and I am mad of anxiety for you. 

I am proud of the prison if you are in it. 

Bring her away. [JAPS take VICTORIA and hold her.] 

You see her — will you consent to join us? 
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MACQUARIE 

That I never wUl. 

YAMAMOTO 

At least give us the real word of the combination. 

MACQUARIE 

I refuse. 

YAMAMOTO 

Then death for you, and a dishonour which you think worse 
than death for her. 

MACQUARIE 

[Trying to free himself. ] Oh, for a moment of freedom. 

YAMAMOTO 

Are you still obdurate? 

MACQUARIE 

Oh, my darling, what can I do? 

YAMAMOTO 

[To MESSENGER.[ Bring the other white man and the 
friendly white man also. [Exit GUARDS.[ 

VICTORIA 

[To YAMAMOTO.[ Oh, sir, do not sully your manhood with 
revenge on a mere girl. 

MACQUARIE 

Victoria, do you plead to him, he has no manhood. His 
countrymen are but the white man’s apes in that. 

YAMAMOTO 

If Japan did not want your life for a little I would kill you as 
you are. 

VICTORIA 

As he is, but not if he were free to fight on equal terms. 

YAMAMOTO 

I have a means of disposing of you now. 

VICTORIA 

Of me? 

YAMAMOTO 

Yes — I will hand you over to your cousin. 

Re-enter guards with PEARSE bound and CEDRIC walking 
freely. 

CEDRIC 

Victoria. 

VICTORIA 

I have no words for spies and scoundrels. 

CEDRIC 

Uncle — 
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PEARSE 

Nor 1. [Raises manacled hands.] Traitor and assassin, claim 
relationship with me, and I will kill you as I now spurn you, 
prisoner as I am. [Strikes CEDRIC with manacled hands.] 

CEDRIC 

[Wiping his face.] Would you make me aU your enemy? 

PEARSE 

I could never sink so low to own such a villain as a friend. 

YAMAMOTO 

Cedric, I have offered this obstinate fool the price of a 
knowledge of the airship; life and wealth are offers that will 
not move him. 

VICTORIA 

You waste your time. Gold cannot bribe granite. 

PEARSE 

Do you give way. Jack, my boy, keep your word with yourself 

MACQUARIE 

I will not change. 

YAMAMOTO 

But I have offered him love, and at that he wavers. 

VICTORIA 

He shall not waver! Oh, darling, our love is but for a day and 
our land is forever. 

MACQUARIE 

I choose the right. 

YAMAMOTO 

Then, Cedric, you love this woman? 

CEDRIC 

I do. 

VICTORIA 

I hate him. 

PEARSE 

Ever honest as the day. 

YAMAMOTO 

All the more punishment, former lover, that she should fall into 
your hands. Take her, she is yours to do with as you please. 

MACQUARIE 

My God — the dove in the talons of the hawk. 

VICTORIA 

Do not fear, dear, I can die. 

MACQUARIE 

Oh. I cannot bear it. 

YAMAMOTO 

Give me the word of the combination or she goes to this man, 
his property, and you go to the torture. Give me the word. 
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VICTORIA 

No! I will. 

CEDRIC 

[Aside.] Damn! 

YAMAMOTO 

Then, the word? 

MACQUARIE 

Oh, must it be? 

PEARSE 

Better death than dishonour — Victoria! Think. 

VICTORIA 

I cannot bear to see him suffer. Dad, I cannot bear it. 

MACQUARIE 

Do not fear for me. 

YAMAMOTO 

The word! The real word! 

CEDRIC 

Do not trust her, she lied to us before. 

VICTORIA 

Oh, but I am beaten now, I will tell you truly. 

PEARSE 

The shame of it, the shame of it. 

VICTORIA 

It is “Victoria”. 

MACQUARIE 

Ah. 

PEARSE 

All is over now. 

YAMAMOTO 

I should have known that was the only alternative. 

CEDRIC 

[Aside.] He must die, she shall not escape me. Yamamoto, she 
is deceiving you. 

VICTORIA 

Will you not take my word? 

YAMAMOTO 

You lied to us before. 

CEDRIC 

Make her swear it. 

VICTORIA 

I — shall I, Dad? 

PEARSE 

It shall be justified. 

VICTORIA 

I swear that the word is “Victoria”. 
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YAMAMOTO 

Put your hand on your father s head and swear by his life that 
it is true. 

VICTORIA 

His life? 

CEDRIC 

And by Macquarie’s too. 

YAMAMOTO 

One will do for this trial. If you have lied your father’s life shall 
pay the forfeit. 

VICTORIA 

Oh, is it not enough that I will swear it? 

CEDRIC 

No! It is not. 

YAMAMOTO 

He says truly. I would break a hundred oaths if it suited me 
and so would he. [Points to CEDRIC.] 

PEARSE 

But we are white men who keep our word. 

CEDRIC 

Ah! You shall pay for that. 

YAMAMOTO 

Swear. 

MACQUARIE 

Victoria, do not. 

VICTORIA 

My — my father’s life? I cannot. 

CEDRIC 

Then you are lying. 

PEARSE 

No blood of mine has been a liar — except he. [Pointing to 
CEDRIC]. She shall swear and my life shall be the hostage. 

MACQUARIE 

No — no. 

VICTORIA 

I cannot. 

YAMAMOTO 

Bring Macquarie to the torture, then, make him speak. 

VICTORIA 

Oh! I must consent. Yes. 

YAMAMOTO 

[Takes her hand and puts it on her father’s head.] Say after 
me — I swear that Victoria is the keyword of the airship and I 
stake my father’s life upon my truth. 
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VICTORIA 

I swear — oh, Daddy, Daddy — that Victoria is the key word 
of the airship and I stake — my father’s life — upon my truth. 
[Faints against her father. ] 

YAMAMOTO 

Good, I believe her. [To GUARDS.[ Bind these two to trees. Do 
not leave them for a minute, keep a strict watch. Come, Cedric. 

CEDRIC 

Another futile chase. Why must I go? 

YAMAMOTO 

To earn the wages. One of the rewards of a traitor is that he is 
trusted not even by the men who use his treachery 

CEDRIC 

But you promised? 

YAMAMOTO 

When the work is done. Not a word. These are changed times 
and you may soon be our worn out tool. 

CEDRIC 

And no rest till then? 

YAMAMOTO 

Follow me. We must reach the airship by dawn. [Exit 
YAMAMOTO and others.[ 

CEDRIC 

[To VICTORIA as she is being bound.[ Think of me as kindly 
as you can, Victoria. I can explain. 

VICTORIA 

Explain! Coward and murderer. 

CEDRIC 

[To PEARSE.[ I appear to be a villain, uncle — 

PEARSE 

I will never speak to you again in this world, Cedric Pearse. 
You are dead and there is none can shed a tear for you. 

[CEDRIC impatiently goes off.[ 

MACQUARIE 

Why seek to save me, dear? They want my life; you cannot 
save it. 

VICTORIA 

But I can try 

MACQUARIE 

In the attempt to save me you have jeopardised your father’s 
life as well. 

PEARSE 

It is as I thought, then. You have given them a false word. 
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VICTORIA 

Oh, your life is in danger. 

PEARSE 

I am old, I have lived my life, if death must come it shall be to 

me. 

VICTORIA 

Oh, forgive me, forgive me. 

PEARSE 

There is nothing to forgive. Australia may take me and break 
me and if I give my life I give so little to the land that has given 
me so much. 

VICTORIA 

What can I do? 

Enter GAMALIEL WEBSTER. 

GAMALIEL 

You {can} escape. 

VICTORIA 

Who is that? 

GAMALIEL 

Me. 

MACQUARIE 

(Gam Webster! Can you help us?} 

GAMALIEL 

Betcher life! Is all clear? 

VICTORIA 

Yes. 

GAMALIEL 

It does me good to see you {all} safe. I thought everybody was 
done in except meself 

VICTORIA 

Katie — Miss Carlton? 

GAMALIEL 

Dead — poor little girl — dead. 

VICTORIA 

Oh! Prepared as I was for the news, it is terrible. Dear, bright, 
happy Katie. What a shock for my brother. He loved her. 

GAMALIEL 

Poor Bill — he’s — he’s — 

VICTORIA 

Not dead {too}? 

GAMALIEL 

Yes — gone too — the yeller wasters wiped him out. 

VICTORIA 

Oh, is there no end to all this misery? 
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Haste. There may be time to save the airship yet. 

Hush, the signal. [GAMALIEL conceals himself.] 

Guard party come, examine bonds of prisoners and exit. 

Now. [GAMALIEL cuts VICTORIA’S bonds; he is about to free 
MACQUARIE when GUARD is heard returning.] 

[To VICTORIA.[ Save yourself. Go, darling — hide — you 
may yet help us all. Search for Terribit. 

I will save you or die. [Exit VICTORIA and GAMALIEL.[ 

Re-enter GUARD [and after them QUONG}. 

Plitty woman gone — 

The woman has escaped. She can do no harm but the white 
man must be kept on peril of your lives. Double the guard. 

[Putting hand on MACQUARIE.} More better he die. 

Australia, like the generous fool she is, gave you coolies wealth 
and protection — have you no gratitude? 

No like white man; more better he die. Where plitty girl gone? 

I want ’im. 

Come here and I will tell you. [QUONG comes closer.} My 
hands are bound, but my foot is free. [Kicks QUONG, who 
roars in pain.} 

More better he die, more better he die. I kill him! [Is prevented.} 

You are not to touch the prisoners, come away with you. We 
will double the guard and all the approaches to the jungle. 
March. [Exit all but MACQUARIE and PEARSE. QUONG 
menaces them as he goes off.} 

All hope is gone; they have doubled the guard. 
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PEARSE 

Baulked a second time they may smash the airship in their rage. 

MACQUARIE 

Then Australia is doomed. 

PEARSE 

There is still a hope. Victoria may find Terribit — this jungle is 
but a small patch and he may pass the guard. 

MACQUARIE 

It is not possible, I fear. 

PEARSE 

Heart up, all is not lost yet. 

MACQUARIE 

Wounded as I am what hope is there for a weakened man in 
this supreme hour? 

PEARSE 

Heart up, my lad. Never say die while Terribit is free. 

TERRIBIT and MINIMIE appear in trees climbing 
from branch to branch. TERRIBIT stops in tree above 
MACQUARIE, MINIMIE in tree above PEARSE. 

TERRIBIT 

[Very quietly.] Cooee. 

MACQUARIE 

Who’s there? 

TERRIBIT 

Look up, this feller tree. 

MACQUARIE 

Terribit? 

PEARSE 

Minimie? 

MINIMIE 

Yowi. 

PEARSE 

How did you come here? 

TERRIBIT 

Missee Victoria been tellem; we been come longa tree. 

MACQUARIE 

Is it possible we should go that way? 

TERRIBIT 

My word. Walk alongit branch — when no branch swing 
alongit rope. [Swings in the loop of a vine.] 

PEARSE 

We may be in time. 
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MACQUARIE 

TERRIBIT 


QUONG 


PEARSE 

TERRIBIT 

PEARSE 

TERRIBIT 

MACQUARIE 

TERRIBIT 

PEARSE 

MACQUARIE 

TERRIBIT 

MACQUARIE 

TERRIBIT 


A knife, Terribit, a knife. 

Quiet feller, quiet likit jew lizard [Sniffs.] My word smellem 
likeit store longa Port Darwin, Chinaman he come. 
[TERRIBIT and MINIMIE conceal themselves. MACQUARIE 
and PEARSE pretend to sleep.] 

Enter QUONG. 

Japan man not savee plenty — my countlymen savee plenty. 
[Puts hand on MACQUARIE, who shakes at the contact 
but does not speak.] 1 savee killem this one — killem that 
one. More better they die! Then I take plitty girl, s’pose not 
find plitty girl tomoller, I kiUem that one! Tomoller! [Exit 
[QUONG} as if making rounds of guard. TERRIBIT comes 
down tree to ground and cuts MACQUARIE’S bonds — 
MINIMIE comes down tree, frees PEARSE.] 

[Stretching himself.] 1 cannot walk. 

Must walk quick feller. Minimie, rubem master leg. 

No, no. 

Alright — me no jealous longa you. 

1 can scarcely stand. 

I makem good quick feller. [TERRIBIT rubs MACQUARIE’s 
leg and arms, making sound of grooming horse.] 

Ah, that’s better. We must not delay. 

We must make a dash for it past the guards. 

No good that feller — climb along up tree alonga jungle, swing 
alonga rope like it that. [Points to vine.] 

I cannot climb. Let us chance the guard. 

More better climb; too many Jap alonga ground. 
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PEARSE 

It must be so. 

MACQUARIE 

Let us go then. 

TERRIBIT 

Minimie, go first, show master. [MINIMIE climbs tree; 
PEARSE follows. MACQUARIE climbs, TERRIBIT after him 
and helping him.] 

PEARSE 

Hasten! Quong Ping is returning. 

TERRIBIT 

You go, I catch him. [PEARSE disappears across tree. 
MINIMIE follows. To MACQUARIE.] Hide quick feller, 
alonga ground. When I catchem, you hold ’em Chow. 
[MACQUARIE hides in foliage, TERRIBIT slips down tree 
and hides behind it.] I gotem piece lawyer vine, very strong, I 
catch ’em. [He makes loop and holds it before him round the 
tree but too high to be seen.] 

QUONG enters and goes to tree. 

QUONG 

White man gone — what been cuttem? Big feller knife. 
[MACQUARIE, unbound, stands by tree and seizes QUONG 
when he comes close to look at rope. Loop descends on him 
and TERRIBIT tightens it round his neck.] 

TERRIBIT 

Now, Misser Quarie, quick feller. 

MACQUARIE 

I’ll gag him. [Ties handkerchief round QUONG’s mouth. They 
fasten him to tree.] 

MACQUARIE 

He is safe! Let us go. 

TERRIBIT 

More better he die. 

MACQUARIE 

In cold blood, no. 

TERRIBIT 

He say “More better you die”. I think now killem. 

MACQUARIE 

No, I forbid it. Hasten, the camp wUl be alarmed. 

TERRIBIT 

Alright, pull away, you go. 
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TERRIBIT 
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Come on then. [MACQUARIE climbs tree. TERRIBIT goes 
halfway up, then slides down again and goes to QUONG.] 

My word, I likeit killem you. 

Terribit — 

Alright, I come. [Kicks QUONG and climbs tree.[ 

Are you coming? 

Yes, quick feller — you go quick; missee wait longa creek. 

Victoria, my darling; follow quickly Terribit. [MACQUARIE 
climbs to another tree and disappears.[ 

[Comes down tree again, to QUONG.[ My word, too much 
Chow alonga this country, I think I killem you. [QUONG looks 
at him and shrinks. Playfully.[ What you think! Eh, my word 
you killem plenty white feller. You see this feller knife? My 
word — you wantem missee eh, gin alonga you — I stick ’em 
in knife — that one for missee. [Pricks QUONG who winces.[ 
That one for Misser Pearse. [Pricks again.[ That one for Missa 
Quarrie. [Pricks again.[ That one alonga Missa Elinders. 
[Pricks.[ That one alonga Missee Katie. [Pricks again.[ That 
one alonga Missa Bill Pearse. [Pricks again.[ That one alonga 
Missa Gam Webster, little feller that one, I only been know 
Gam little feller. [Pricks again.[ That one Jim Tennant, him 
good feller. [Pricks again.[ That one Bill Palmer, buffalo hunter. 
I like him big feller, I give big feller cut. [QUONG groans; 
noises of movements heard off. [ Ah, you cry now — little feller 
cut! How you like this big feller cut? This one for Terribit. 

[Stabs him. QUONG’s head falls on his shoulder. TERRIBIT 
wipes knife on QUONG’s clothing, listens and climbs tree 
hurriedly — looking down at QUONG.[ More better he dead. 
[Swings in loop of vine to another tree and disappears.[ 

JAPS rush on stage. JAPANESE OEEICER runs to QUONG, 
discovers him dead and front scene closes. 


A Playlab Publication 


93 


^Playlab 
SCENE 2 



A track in a paper bark swamp. Enter CEDRIC and 
YAMAMOTO. 

YAMAMOTO 

Hurry, I tell you. At last, we shall have the decisive weapon in 
our hands. 

CEDRIC 

The girl has deceived you again. She would not lightly give 
away her country — 

YAMAMOTO 

For her lover. 

CEDRIC 

Damn him, why do you not kill him? 

YAMAMOTO 

Fool. If again we have been deceived I intend to conceal myself 
on the airship to set him free and to allow him to take the ship 
away. After he has put it in motion it will be time to seize it 
and even then not time to kill him. 

CEDRIC 

But with her aboard? What then? 

YAMAMOTO 

He will the sooner come to our terms when the lady is held 
over the side and I threaten to cut the rope that holds her. 

CEDRIC 

No harm shall come to her — I love her. 

YAMAMOTO 

Your only chance of seeing her again is to help me now. Come 
to the airship, it is nearby. 

CEDRIC 

Who brought it here? 

YAMAMOTO 

Macquarie — he was put on his guard by your clumsy spying 
on the shed. 

CEDRIC 

And yours. 

YAMAMOTO 

No insolence, follow me! Spy for Japan! [Exit YAMAMOTO.] 

CEDRIC 

You go too far. Death would rid me of this hateful bondage — 
Goad me more and I may take that away. [Exit after 
YAMAMOTO.] 
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Enter PEARSE and MINIMIE. 

PEARSE 

We must be near my station. 

MINIMIE 

Yowi, master — road been sit down that way. 

Enter VICTORIA {and GAMALIEL} supporting 
MACQUARIE. 

VICTORIA 

We are near the station, dear, and you shall rest. 

MACQUARIE 

No rest, no rest, where is the airship? [Looks around.] It’s on 
the other side of the track in a grass pocket. Follow the track. 

PEARSE 

We must be cautious. 

MINIMIE 

Walk quiet feller, hke it spider. Then bad feller not hear. 

PEARSE 

Come, Victoria, come, Macquarie. [Exit PEARSE, MINIMIE 
[and GAMALIEL}.] 

MACQUARIE 

Go forward alone, dear, I am faint from loss of blood. 

VICTORIA 

I wiU stay. 

MACQUARIE 

They will follow you and kill you. Oh, my dear, go to your 
father and be safe. 

VICTORIA 

And alone? 

MACQUARIE 

Leave me, I am finished. 

VICTORIA 

Not while I live. Think, dearest, struggle yet a little more, it is 
for me. 

MACQUARIE 

I can fight no longer. 

VICTORIA 

Not for me then but for Australia. Do not make the sacrifice 
of poor Will and Kate and of those brave men all in vain. 
Another try for Australia. 

MACQUARIE 

For Australia? Tm good again. I’ll never think of dying while 
she wants a drop of white man’s blood. [Exit with VICTORIA.} 
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YAMAMOTO 

A grass pocket in the jungle — trees and vines all around. The 
airship anchored to the ground by short ropes. CEDRIC and 
YAMAMOTO are in the airship and now appear on her deck. 

Deceived again, it is not the word. 

CEDRIC 

I told you so. 

YAMAMOTO 

You can do nothing but sneer. But I am not beaten — I will 
conceal myself on the airship. You return to the camp and let 
them go free. Macquarie will come here and once in the air it 
will be easy to seize the ship. 

CEDRIC 

I — go to the camp? 

YAMAMOTO 

You. 

CEDRIC 

But they may already have escaped and I may meet them. 

YAMAMOTO 

Coward too. I tell you, you shall go. [Noises of voices heard.] 
Hush! 

CEDRIC 

What did I tell you. That’s my uncle’s voice. 

YAMAMOTO 

They will be all together. Hide in the ship. Once I have his 
secret you may have his life. 

CEDRIC 

Now you talk sensibly. 

YAMAMOTO 

But that woman shall pay for this double deception. I will 
attach the combination. Let him find it. Hush, they come. 

Enter PEARSE, MINIMIE, and GAMALIEL. 

PEARSE 

The ship is safe! It is almost too good to be true! Climb, 
Minimie, and I will hold the ladder. 

MINIMIE 

You go first, master. 

PEARSE 

No — ladies first. 
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MINIMIE 

I no been lady — I been gin. 

PEARSE 

Black and all you’re a lady, Minimie. 

MINIMIE 

Alright I go first, too much yabber alonga you. [Mounts the 
ladder as PEARSE holds it] My word, holdem stirrup iron 
tight, this one been too big feller horse, my word. [Disappears 
into airship.] 

PEARSE 

Where are Victoria and Macquarie? How foolish to delay 
when success is near our hands. [Climbs to airship [followed 
by GAMALIEL}.] 

Enter MACQUARIE and VICTORIA. 

MACQUARIE 

Hurrah! See sweetheart, there’s the Victoria safe and ready for 
the long flight. 

VICTORIA 

Climb first, dear, you are wounded. 

MACQUARIE 

No, I am the Captain. Go up, we must find a substitute for the 
key. 

VICTORIA 

I implore you — 

MACQUARIE 

Do as I beg you — go. [VICTORIA climbs to airship. 
MACQUARIE follows. On deck.] At last, and now for a 
makeshift key. 

VICTORIA 

[Standing by wheel] Why, here is the very thing you’ve lost. 

MACQUARIE 

They have fled and left it here. Fortune is with us yet. 

PEARSE 

The providence of the enemy again. 

VICTORIA 

But will it work? 

MACQUARIE 

We can but try. [Touches mechanism, the airship moves 
slightly.] Hurrah! As good as ever. In five minutes we shall be 
off. The course is south-east by south. Minimie, cast off the 
ropes. 
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MINIMIE 

PEARSE 

MACQUARIE 

SCENE 4 

TERRIBIT 


SCENE 5 

TERRIBIT 

MINIMIE 

TERRIBIT 


[Descending ladder.] Where Terribit? Where Terribit? Mine 
plenty prrkened. 

Ready at last. 

A few moments and then the flight of four thousand mdes. 


Change back to same scene as Scene 2. TERRIBIT heard 
singing off, enters. He is stripped but for a short skirt of 
kangaroo skin and is painted for war with white pipe clay 
outlining ribs and bones of limbs — he carries a spear and a 
shield which is also painted for war in red and black and white. 

More better you die. [Laughs.] 

More better you die. 

Terribit stickem longa big knife. 

More better you die. 

Wharoo! [Dances wildly off. Could arrange short corroboree 
here.] 


Scene changes back to the grass pocket. The airship has risen 
out of sight but there is a rope of the ladder trailing a little 
distance off the ground and moving over stage from L. to R. 
Enter TERRIBIT still yelling. 

My word, airship go, big feller yarraman this. I been ride on. 
[Voice is heard from above.] 

Terribit, Terribit. 

Minimie alonga airship. [Throws away shield, puts spear in his 
mouth and catches the trailing rope ladder as it passes him.] 
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TERRIBIT [The ladder is drawn up with TERRIBIT clinging to it. Ladder 
must not be drawn up jerkily but windlassed up as if airship 
was steadily rising.] Good feller horse, no been buck me off, 
plenty good feller horse. [Stage dark. Music and confused 
noises and cries. Stage light again showing airship high in the 
sky. Noise continues, enter to stage JAPS and CHINESE. They 
yell in disappointment as they see the airship has escaped and 
the curtain falls.] 

END OE THIRD ACT. 
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ACT IV 
SCENE 1 


SCENE 2 


VICTORIA 

MACQUARIE 

VICTORIA 

TERRIBIT 

MINIMIE 

TERRIBIT 

MINIMIE 

TERRIBIT 

MACQUARIE 


Clouds above and below — the flight of the airship. Sunlight 
then darkness of black clouds, lightning and sunlight again. 

A biograph might work this more easily than scenery. Forests 
and plains shown at intervals below. Noise of winds at 
intervals. If worked by stage mechanism and not by biograph, 
back scenes of clouds must revolve, and ground rows and sky 
borders ascend and descend. Then stage dark for change to — 


The deck of the airship, clouds moving past, the passage 
through the air blows the clothing of the passengers about. 

The airship oscillates a little at intervals, a humming sound of 
machinery running at high speed. TERRIBIT and MINIMIE 
lying on deck looking at clouds below airship. PEARSE at 
wheel, MACQUARIE at machinery, VICTORIA standing near 
him. {GAMALIEL concealed in bow}. 

Beautiful, beautiful! 

Do you like her? 

She’s perfect. 

Minimie. 

Yowi? 

Lookit along little feller cloud. 

Like it camel. [Laughs.] 

Big feller cloud chase that little one, Minimie. [Lightning.] 
Minimie, lookit that feller fire alonga cloud. My word! 

At this rate we should be in Sydney very quickly. 
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Enter behind them CEDRIC and YAMAMOTO. 

PEARSE 

And then destruction to Japan. 

MACQUARIE 

The new explosive dropped from the airship will break their 
fleet to the last man. [{GAMALIEL} comes from concealment 
in bow.] 

YAMAMOTO 

[To CEDRIC.] Now, we know the working, prepare to fight, 
you cur. 

(GAMALIEL} 

Look quick! Behind you! Yamamoto! [They turn. PEARSE at 
wheel; TERRIBITpoises spear, picture:] 

MACQUARIE 

VICTORIA PEARSE YAMAMOTO CEDRIC 

[GAMALIEL] TERRIBIT 

MINIMIE 

PEARSE 

[With revolver.] Hands up. 

MINIMIE 

Shoot, shoot. 

MACQUARIE 

No, the after part of the ship is filled wifh explosives. You may 
miss and the concussion would explode the shells. 

YAMAMOTO 

Ah, the concussion will explode the shells. So — Macquarie, 
for the last time will you join us? 

MACQUARIE 

Join you when I am already the winner? 

YAMAMOTO 

If the ship is not for Japan it shall not be used against her. 

I give you a moment to decide. Descend to earth, reveal the 
secret of the airship and you shall go free. 

PEARSE 

Not for your life. Jack. 

MACQUARIE 

And if I refuse? 

YAMAMOTO 

Then I will fire a shot into the explosive and destroy the 
airship and all it carries. Choose. 

MACQUARIE 

What shall it be? 
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VICTORIA What is it for yourself? 

MACQUARIE I choose death. 

PEARSE And I. 

VICTORIA And I. 

YAMAMOTO Consider, there is but a moment left. Do you consent? 

PEARSE, MACQUARIE and VICTORIA No! 

YAMAMOTO Then — [Levels revolver.] 

CEDRIC For heavens sake, Yamamoto, think what you do. 

YAMAMOTO Think! I have thought. I will not survive failure. 

CEDRIC My life is in danger. 

YAMAMOTO Your life, bah! [ CEDRIC struggles with him, they fight, 

revolver goes off in the air.] Let me go. [Clasped in each other’s 
arms they struggle to side of airship. TERRIBIT strikes them 
with spear. CEDRIC screams as he and YAMAMOTO fall 
off airship. MACQUARIE and VICTORIA start forward. 

Sky border and clouds come down as if airship had ascended 
quickly when relieved of the weight.] 


SCENE 3 


Change back to Scene 1 of present Act, showing airship as very 
small and high in the sky, to be worked as before by biograph 
or stage mechanism. 


SCENE 4 


Cloth in two. The Argyle Cut, Sydney — Noise of desultory 
firing heard at intervals. Enter crowd, women and children. 
Noises of bombardment. Crowd go offstage. Enter PEARSE 
and AUSTRALIAN OEEICER. 
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PEARSE 

You have held off the enemy’s landed forces well. 

OEFICER 

Yes, but we cannot hold out long after the bombardment 

recommences. 

PEARSE 

Courage! We must win. The airship is in the garden above 
us. It shall rise to safety — to our safety and to the enemy’s 
destruction. 

OEFICER 

You have sufficient of the explosives? 

PEARSE 

There are six battleships of the enemy. If our marksmanship is 
true as I believe we shall account for every one. {Exit PEARSE 
and OEEICER.j 

Enter TERRIBIT and MINIMIE. Bombardment at intervals to 
change of Scene. 

TERRIBIT 

Why you no been stop longa airship. 

MINIMIE 

[Crying.] 1 been plenty prikened — you not come Terribit — 
you no come alonga ship — then airship begin go up — 1 been 
callem, Terribit, Terribit — then I get on ladder fall off hurt 
’em here, when airship go up. 

TERRIBIT 

My word, you fall plenty heavy. I think you breakem surcingle 
that time — never mind, you not been like barb wire fence any 

more. 

MINIMIE 

Then 1 been plenty prikened, 1 been come look longa you. 

TERRIBIT 

Alright! Shut up! What we do now. Airship gone — Missee 
Pearse gone, what we do now? 

MINIMIE 

I been prikened. Com along make ’em mia mia — then we hide. 

TERRIBIT 

Alright! Shut up! No good that one hide. More better we 
killem more feller. 1 been likem kill plenty feller. 

MINIMIE 

S’pose plenty feller kiU you, Terribit, s’pose kill me — Terribit, 

1 been plenty prikened. 
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TERRIBIT 

Alright! Shut up! Now which way we been go? 

MINIMIE 

[Looks off.] Terribit! Two feller come — two feller longa gun. 

TERRIBIT 

Alright! Shut up! [Takes revolver from belt.] Here — now 
stand there — now. [Calls off.] Hey! You — stand King name. 
[Fires.] Ha! kill ’em that one. 

MINIMIE 

Terribit, I likem you. 

TERRIBIT 

My word! I been forget. Missa Quarrie not like that. 

MINIMIE 

What for. 

TERRIBIT 

I been kUlem that one — I been forget another time say three 
feller time. Alright, shut up! I say him now. Stand three feller 
King. [Fires.] Now him dead alright. 

MINIMIE 

Gome find place hide. 

TERRIBIT 

Alright — shut up — come on. [Exit TERRIBIT and MINIMIE.] 

Enter R. AUSTRALIAN SOLDIERS and crowd they hurry 
across stage. Bombardment louder. Enter crowd of women and 
children [including OLD MAN and OLD WOMAN}; noises of 
bombardment. 

OLD WOMAN 

Lor! Lor! It’s awful. 

Enter GAMALIEL WEBSTER. 

OLD MAN 

Stop the guns! Tell the p’leece to stop the guns. Down came a 
shell in me yard an’ broke the mangle — What me pore wife 
‘ull do for a livin’ I don’t know. 

GAMALIEL 

Have you ever thought o’ work? 

OLD MAN 

Me — work! 

GAMALIEL 

Yes — w-h-u-r-k — you do it with y’r ’ands. 

OLD MAN 

[Moving away.] Me work! You ought to be ashamed o’ yerself 
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GROWD 

OEEIGER 

GROWD 

OEEIGER 

GROWD 
GAMALIEL 
OLD WOMAN 
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Go on — get — you’re a sosherlist. [Whistle of shell and 
explosion.] 

Look at that — there’s the post office tower gorn. 

Look! look! See the bloke an the trooper after ’im. Hooray! 

The troopers got ’im — the yeller bloke got it where the turkey 
got it at Grismus — an’ that’s in the neck. 


Change to Jap fleet in Sydney Harbour, the city by night — 
bombardment and partial destruction of the city. Noises and 
screams from the shore. The airship appears above and drops 
explosive shells on the Jap fleet, sinking one ship after another, 
the last ship attempts escape, the airship follows and sinks her. 


JheArgyle Cut [as Scene 4}. Enter crowd, mostly women and 
children, including [OLD WOMAN and GAMALIEL}. 

Hooray! they’re beat! — they’re beat! we’ve won! 

Enter OEEICER. Noise of shells stops. 

The decisive blow has been struck by the airship, backed up by 
our brave defenders who have fought without equipment and 
against tremendous odds. 

Hooray! 

Our heroic brothers of the North stamped out the ftre while 
we lay sleeping and died that the South might live. 

Hooray! 

I couldn’t say it better meself 

Don’t he talk beautiful. It’s as good as a play. 
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OFFICER 

The airship is descending. Let us welcome the deliverers of 
Australia. 

CROWD 

Hooray! [Exeunt all but GAMALIEL and OLD WOMAN.] 

GAMALIEL 

That coves goin to stand for Parleyment — whenever a bloke 
talks in a tooty frooty voice he’s goin to stand for Parliament. 
The airship’s cornin’ down — I’ll go an put the Gomet in the 
stable. 

OLD WOMAN 

Don’t go yet. Was you in the wars? 

GAMALIEL 

In the wars? — all me bloomin’ life. Sir ’Enery Parkes uster 
say ter me, “You an me, Gam,” ses he, “is always in the wars”. 
Me an ’Enery Parkes — why I been that much in the wars I 
wouldn’t be frightened o’ gettin married now. 

OLD WOMAN 

Wouldn’t yer? 

GAMALIEL 

No! But I only thinks o’ it in me mad moments. 

OLD WOMAN 

Poor little old man. 

GAMALIEL 

Gall me poor — don’t call me old. I’m that young an’ saucy I 
thought twice about gettin married this morning! 

OLD WOMAN 

Twice! — you’re a bigamist! 

GAMALIEL 

I mean I thought more than once today bout gettin married: 
but I’ll think twice before I do it. 

OLD WOMAN 

If you’re got enough money to buy a noo mangle for the one I 
lost in the wars. I’ll introduce yer to me darter. 

GAMALIEL 

What for? 

OLD WOMAN 

You said you’d like to be married; so buy me a noo mangle an 
I’ll give yer me darter’s hand. 

GAMALIEL 

I can’t go marryin’ ’ands — I want the lot! Me an Sir ’Enery 
Parkes used ter say that about polerticks — “No ’arf measures. 
Gam,” ses ’e, “take the lot,” sez ’e — me an Sir ’Enery Parkes. 
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OLD WOMAN 

She’s a nice girl anyway, an you oughter ave a present for bein’ 
in the wars. 

GAMALIEL 

Here — you’ve got a mangle and a daughter; keep the 
daughter an I’ll take the mangle. 

OLD WOMAN 

The mangle’s broke — it won’t work. 

GAMALIEL 

She mightn’t either — Anyway the mangle won’t anster me back. 

OLD WOMAN 

Me ’usband ses — 

GAMALIEL 

An’ I’d have a father-in-law that won’t work either — not much! 

OLD WOMAN 

Then it’s off! 

GAMALIEL 

Oh — an’ I’m off too! [Going R.] 

OLD WOMAN 

Look after me if you’re a geneleman. I’m scared o’ them there 
guns. 

GAMALIEL 

Alright! I’ll do it. Sir ’Enery Parkes ’e ses ter me, “Always be 
brave in the service of youth and beauty,” ses ’e, “give your life 
for hinnercence,” ses ’e, when we was talkin’, me and Sir ’Enery 
Parkes. [Exit both.} 


SCENE 7 



Macquarie St, Sydney, near Parliament Elouse. The buildings 
show effect of the bombardment, and the Southern Cross flag 
is shown on almost every building. {CROWD}, POLICE, 
LORD MAYOR and COUNCILLORS. 

MAYOR 

We are here to do honour to our brave defenders who have 
fought without equipment and against tremendous odds. 

GROWD 

Hooray! 

MAYOR 

But all their courage would have been in vain but for the 
patriots who rescued our little army when it was hopelessly 
surrounded by the land forces of the invader. John Macquarie, 
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MAYOR 

MAYOR 


MACQUARIE 


CROWD 

MACQUARIE 

CROWD 

MACQUARIE 


Geoffrey Pearse and his daughter and our other heroic 
brothers and sisters of North Australia who stamped out the 
fire while we lay sleeping and died that the South might live. 

Hooray! 

Soon they will be here to meet the people they have saved. 
[Cries of “The Victorious”, “The Victorious”, “There she is”. 
Airship rises in the distance.] 

There in the skies is the saviour of Australia and here come the 
Australians who directed it. 

Enter carriage with PEARSE, VICTORIA and MACQUARIE. 

We greet you, our brother. You have saved our country. 

[CROWD cheers.] 

Brother Australians! Today by some intelligence, with the 
aid of a strengthening love [turns to VICTORIA] and by 
much of that luck which belongs to the drunkard and the 
fool, Australia has decisively routed its present enemy. 

But we shall have more. Our rich and empty land is a 
permanent temptation to the poor and overcrowded world 
and if we would hold Australia we must be strong. No more 
unpreparedness — no more made devotion to vicarious sport 
— arm yourselves and think, get guns and resolution. 

Hooray! 

Cheer today but remember tomorrow. Down with the time 
servers, the men who look far off for snobbish rewards, 
careless of the wondrous nation that is yet to be. 

Australia, Australia, God bless her. 

How shall we win through to nationhood? Not by reckless 
borrowing or sybaritic living but by stern independence 
and noble simplicity, through the storm of meanness and 
affectation, through hatred of shams, hatred of aU coward 
blindness up to sturdy freedom. 
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CROWD 

MACQUARIE 


Australia! 

Listen to our country’s voices, crude and raw but young and 
strong, self-assertive but manly, intolerant but kind. All the 
ugliness that belongs to new birth, but also all the promises 
of its strength. [CROWD cheers.] Strive to make our country 
better, not another country worse. That is our duty, reserving 
our wondrous continent forever for the white man. [CROWD 
cheers.] Do not praise me, I am doubly, trebly paid. Australia 
safe for the moment, the enemy routed, and rewarded with 
love with goodness and beauty. I am paid beyond my desserts. 
Victoria, my wife that is to be — ]Takes her hand; she rises 
and stands beside him.] Yours was more than half the danger, 
take at least half the reward. ] CROWD cheers. VICTORIA 
bows, MACQUARIE and VICTORIA sit, MAYOR bows. 
Carriage goes off. BAND plays “The Navy’s at Your Back”.] 

Enter TERRIBIT and MINIMIE. TERRIBIT is still painted 
for war and carries his spear but wears trousers in addition. 
TERRIBIT goes gravely to MAYOR, shakes his hand and 
introduces MINIMIE and stands shaking the spear. Enter 
BAND and SOLDIERS, some in uniform, some not, mostly 
wounded, and some with arms in slings and bandaged heads. 
They carry broken guns and swords. CROWD cheer — GIRLS 
crowd round them throwing flowers at the SOLDIERS and 
kissing them. BAND and cheering forte to end of act. 

CURTAIN QUICK. 

EINIS. 
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